STAB
By
Joshua Patrick Dudl ey

Based on the SCREAM novi es by
Kevin Wl lianson & Wes Craven
and StabMvi es.conis Stab Mvies by
Joshua Patrick Dudl ey

1st Draft: 6-5-20
2nd Draft: 6-13-20
3rd Draft: 6-17-20
4th Draft: 6-23-20



TI TLE CARD: STAB

I NT. CLAIRE'S BEDROOM - NI GHT

W see a teenage girl, CLARIE MATTHEWS, 18, pretty, bl onde
and i nnocent sl eeping peacefully in her bed.

She hears her nother, MERED TH MATTHEWS, scream from anot her
room waki ng her up.

Claire’ s eyes shoot open with fear and she sits up.

Slow y, she puts each foot to the floor, stepping out of her
bed.

YOUNG CLAI RE
MonP! WWhat’' s happeni ng? Are you OK?

Her not her continues to scream
Claire makes her way toward her bedroom door.

Slowy her hand reaches for the knob and just as slowy she
opens the door.

She peaks into the hallway, it’s filled with snoke.

| NT. HALLWAY - NI GHT

Cl aire makes her way through the snoke to her nother’s
bedroom door, which is ajar.

She peers in fromthe hallway into her nother’s room and
di scovers a terrifying sight.

What appears to be a ghost, THE GHOST, dressed all in black
with a screamng white face, is repeatedly stabbing her
not her over and over, bl ood spurting everywhere.

YOUNG CLAI RE

Meredith | ooks at her daughter, life fading from her eyes,
and with her final breath says:

VEREDI TH
Run. .

Meredith dies and THE GHOST turns his gaze to Claire,

tilting his head as if he’s wondering if she' |l heed her
not her’ s advi ce.

( CONTI NUED)



CONTI NUED: 2.

She does.
She rushes back down the foggy hallway to her own bedroom

THE GHOST zoons up behind her, flying through the air,
brandi shing his knife above him ready to strike.

| NT. CLAI RE'S BEDROOM - CONTI NUQUS

Claire enters the roomand THE GHOST fol |l ows cl osely behi nd.
Claire ducks out of sight as THE GHOST enters and hides from
hi m

THE GHOST searches the room for her.

Claire manages to crawl behind himand out of the room
sl amm ng the door shut behind her, locking it.

THE GHOST turns and starts poundi ng on the door.

Claire, on the other side of the door, takes out her phone
and dials 911.

THE GHOST sl ans hinself against Claire’ s door, over and
over, trying to break it down.

Claire screans as 911 answers.

911 OPERATOR
911 operator, what is your
emer gency?

YOUNG CLAI RE
It’s my nother! He stabbed her to
death and now he’s trying to kil
me! 261 Turner Lane, Manchester,
New Hanmpshire! Please hurry! Help
nme!

911 OPERATOR
Do you know who he is?

YOUNG CLAI RE
It’s a ghost!!

Cl aire drops her phone and braces the door with both hands
and steadies her feet with all her mght.

YOUNG CLAI RE

(scream ng to phone)
Pl ease hel p ne!

( CONTI NUED)
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The kni fe stabs through the door, right through Claire’s
hand.

She screans.

911 OPERATOR
What’ s happeni ng? Are you OK? Help
is alnost there! Stay with ne!

She clutches her hand and falls to the ground.

THE GHOST ki cks her door open and approaches her, knife
raised in the air.

YOUNG CLAI RE
No! Pl ease, no!

THE GHOST
What's the matter, Claire? Afraid
to die?

Claire closes her eyes and screans in anticipation of
getting stabbed, but...

Not hi ng.

She opens her eyes and di scovers THE GHOST is gone and the
fog fading.

A police officer, RYAN KINCAID, enters the door frame. He's
tall, buff and handsone, so Claire imediately rushes to him
for help, enbracing him

RYAN
Hey, hey. It’s gonna be K

Ryan notices Claire’'s hand and waps it in a handkerchi ef.

RYAN
Jesus. Keep pressure on this. Wuat
happened here?

YOUNG CLAI RE
(i n shock)
He killed ny nother and tried to
kill me, but then he just...

di sappear ed.

RYAN
" mgoing to radio the station and
then we’re going to get you to
a safe place, OK?

( CONTI NUED)
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YOUNG CLAI RE
(still 1in shock)
XK
RYAN
(to radio)

W got a 187 and 261 Turner Lane.
No sign of the assail ant.
Requesti ng backup and i nmedi at e
medi cal attention.

RADI O VA CE
10- 4.

RYAN
Did you get a good | ook at the guy
that killed your nother?

YOUNG CLAI RE
(still in shock)
He was a ghost.
RYAN
| don’t know about that but,
whoever he is, don’'t worry. W'l
catch him
YOUNG CLAI RE
(dead serious)
How do you catch a ghost?
The canera slowy zoons in on Claire’s terrified face and we

CUT TGO

EXT. OLIVIA'S HOUSE - NI GHT

W see your average |ooking, all-American dwelling.

We can hear |oud nmusic com ng frominside, which is odd,
because fromthe outside, the house | ooks enpty.

TEXT: 10 YEARS LATER

INT. OLIVIA'S LI VING ROOM - NI GHT

We nove into the house and di scover CLIVIA SHAW | ate 20’s,
dark features and very physically fit, doing aerobics in her
[iving room

Her cell phone rings.

( CONTI NUED)
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She sighs, but decides to answer it.

OLIVIA
(to hersel f)
Perfect timng. Think | need a
l[ittle break.

She wal ks over to her phone and | ooks at it.
UNKNOWN CALLER.
She smiles and answers.

QLI VIA
(to phone)
Do you guys ever give up? No, |I'm
not sendi ng noney to your Russi an
Bots. If this is a spamcall
swear to God I’ hunt you down and
kill your whole famly.

THE GHOST
(from phone)
Hey! That’s ny line.

Aivia's smle fades.

QLI VIA
What do you nean? Who is this?

THE GHOST
It’s all about asking the right
guestions and getting the right

answers.

Ll VI A
Who is this?!

THE GHOST
A ghost.

QLI VI A
Fuck off.

She hangs up the phone.

QLI VIA
Cr eep.

She turns to go back to working out but her phone rings
agai n.

She stares at it for a nonment in shock but decides to
answer .

( CONTI NUED)
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QLI VIA
(to phone)
Li sten, whoever this is, cut the
shit.
THE GHOST
You're right. 1'd hate to interrupt

your wor kout .
AOivia freezes in shock.

oLl VI A
How do you know I’ m wor ki ng out ?

THE GHOST
You got a nice, tight little body.

This freaks Aivia out and she starts peering through the
gl ass door, searching for soneone who could see her

POv: OLIVIA S YARD DRI VEVWAY

THE GHOST
|’ mnot out there. I’ m already
i nsi de.

QLI VIA

Listen, you little peeping Tom |
don’t know what gane you’'re playing
but I’ m out.

THE GHOST
Not yet, but you will be.

QLI VI A
Yup. Calling the cops. Bye perv.

Aivia hangs up the phone.
She rushes back to the door and | ocks it.
She goes to dial 911 on her phone, but it rings again
QLI VIA
(answering phone)

Li sten dickface, ny boyfriend is

going to be here any m nute and

he’ Il fuck you up!

THE GHOST
He can try.

( CONTI NUED)



CONTI NUED

oLl VIA
What do you want ?

THE GHOST
To turn you inside out.

QLI VIA
Seriously gotta work on those
pi ckup |ines bro.

THE GHOST
You don’t understand. |’ m gonna
slit you open and pull your
i ntestines out through your throat.

Oivia looks terrified.

EXT. QLIVIA S HOUSE - N GHT
Headl i ght s appear in the driveway.

Aivia s boyfriend, SETH HUDSON, handsone, in shape,
features, is finally hone.

I NT. OLIVIA'S LI VING ROOM - NI GHT
Aivia rushes to the door and watches himpull in.

QLI VIA
(to phone)
Boyfriend' s honme. Tinme to die,
asshol e.

THE GHOST
Yes, but who to kill first?

She hangs up the phone and turns on the porch |ight.

dar k

THE GHOST appears in front of the door and A ivia backs

away.

THE GHOST waves at her and then di sappears into thin air.

Ll VI A
VWhat in the actual fuck?

Aivia nakes her way back toward the door.



EXT. OLIVIA'S HOUSE - NI GHT
She can see Seth getting out of his car.

She bangs on the door, trying to warn himabout the killer.

I NT. OLIVIA'S LIVING ROOM - CONTI NUOUS
QLI VIA
Set h! Someone’ s out there! Be
careful!
EXT. OLIVIA'S HOUSE - CONTI NUOUS
Seth | ooks toward her and smiles, minming "I can’t hear you!"

THE GHOST appears in front of Seth.

SETH
What the fuck?

THE GHOST raises his knife in the air.

Seth instinctively swings at him.. but punches right
t hrough THE GHOST.

THE GHOST vani shes.
SETH
(yelling to Aivia)

Babe?! What the hell is going on?

Are you OK?
THE GHOST appears behi nd him
Set h spins around, but again THE GHOST di sappears.
A ive can see the ghost appear behind Seth again.
She screans fromthe door.

QLI VI A
SETH !'!

Seth turns around just as THE GHOST stabs himin the
st omach.

THE GHOST rips his knife out of Seth’s stomach.

Seth throws a punch and finally connects with THE GHOST,
knocking himonto the trunk of Seth’s car.

( CONTI NUED)
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Seth | unges toward THE GHOST, but THE GHOST uses the bl unt
end of his knife to bash Seth in the head, knocking hi mout.

Seth hits the ground.

I NT. OLIVIA'S LI'VING ROOM - CONTI NUOUS

CLl VI A
Shit!

She starts to dial 911 on her phone again, but it rings,
agai n.

She | ooks outside and both THE GHOST and Set h have vani shed.
The |ights/power goes out.
Aivia is shaking she’s so scared.

CLIVIA

(answeri ng phone)
What did you do to Seth?!

THE GHOST

Sane thing I’ mgonna do to you.
QLI VIA

Pl ease, just |eave us al one.
THE GHOST

First, let nme as you a question.
QLI VIA

What ?
THE GHOST

Answer wong and Seth dies.
QLI VIA

And if | get it right?
THE GHOST

You di e.
QLI VIA

That' s not fair.

THE GHOST
Life isn't fair. Inlife, there are
no rules. Only survival of the
fittest.

( CONTI NUED)
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OLIVIA
| " mnot playing your ganes!
THE GHOST
Too | ate.
QLI VIA
No!
THE GHOST

Cone on, Seth’s counting on you.
The | onger you survive the gane...
t he | onger he stays alive.

QLI VIA
Fuck youl!

THE GHOST
No, fuck you, you little bitch
Answer ny question or he dies right
Now.

The lights come back on

We can see Seth through the glass doors, tied to a chair on
t he deck.

He's bl eeding badly fromhis stomach wound and from where he
got kicked in the head.

Ll VI A
No! Set h!

THE GHOST
Answer the question.

Aivia stays on the phone but doesn’t take her eyes off of
Set h.

QLI VIA
What question?

THE GHOST
Nanme the killer in Hall oween.

ALl VI A

The guy with the Captain Kirk nmask
that stal ks Jame Lee Curtis?

THE GHOST
That’'s him.. what’'s his nane?

( CONTI NUED)
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Ll VI A
Um .. Mchael! M chael Meyers!
THE GHOST
Correct! Seth |lives for another
round.
Ll VI A

Pl ease stop

THE GHOST
But as for you...

The roomfills wth snoke.

THE GHOST pops out of a door behind Aivia, knife raised in
the air.

EXT. COLIVIA S HOUSE - CONTI NUOUS

Seth’s eyes grow wide with fear as he sees THE GHOST behi nd
aivia.

He tries to warn her, but his nouth is duct taped shut.
SETH
(ruf f1 ed)
Aivia! Behind you! BEH ND YOU
I NT. OLIVIA'S LI VING ROOM - CONTI NUOUS
THE GHOST swings his knife into AQivia s back.
She screans.
THE GHOST sl ans her body agai nst the gl ass door and she
coughs out blood all over the glass door.
EXT. OLIVIA'S HOUSE - CONTI NUOUS
Seth struggles to free hinmself fromhis restraints.

He gets one hand free and starts untying his other |inbs.



12.

I NT. OLIVIA'S LI VI NG ROOM - CONTI NUQUS

The killer throws Aivia onto the kitchen counter, stabbing
her repeatedly in the gut as bl ood spurts everywhere.

She’ s out.

86 Aivia.

EXT. OLIVIA'S HOUSE - CONTI NUOUS

Seth frees hinself fromhis final binding and rushes toward
t he door.

I NT. OLIVIA'S LIVING ROOM - CONTI NUOUS

The lights go out again.

EXT. OLIVIA'S HOUSE - CONTI NUOUS
Seth can’t see anyt hi ng.

He pulls his keys fromhis pocket and goes to unlock the
door just as the lights turn back on.

Aivia s body is gone and so is the THE GHOST.

THE GHOST appears behi nd Set h.

THE GHOST lunges at Seth, tackling himand they both crash
t hrough the gl ass doors into the house.

I NT. OLIVIA'S LIVING ROOM - CONTI NUOUS

Seth stands up and THE GHOST has vani shed.

SETH
Don't hide fromne! Cone out and
fight!
The roomis still full with snoke, making it hard for Seth

to see.
Seth rushes to a drawer and pulls out a gun.

THE GHOST appears in one corner of the room Seth raises his
gun and then THE GHOST di sappears right before Seth’s eyes.

( CONTI NUED)
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SETH
Stop pl ayi ng ganes!

THE GHOST appears again in another corner and Seth acts
quickly this tinme, firing the gun in his direction, but THE
GHOST vani shes without being hit.

Set h doesn’t know what to do, he spins around in circles
searching for THE GHOST.

A flash of silver, we see the knife rise fromthe snoke.
Seth turns toward it but it's too |ate.
THE GHOST appears and sl ashes Seth’s throat.

Bl ood erupts from Seth’s neck and he hits the floor. 86
Set h.

W slowly zoomin on THE GHOST' s face and then we. ..
CUT TO BLACK
CLOSE UP ON:  An invitation to a 10 Year H gh School Reunion

I NT. CLAIRE'S HOUSE - MORNI NG

CLAI RE MATTHEWS, all grown up, blonde and skinny, 28, is
hol ding an invitation to her high school’s reunion, sipping
her norning coffee and video chatting with her best friend
CORDELI A COLLINS, short, dark features, covered in tattoos,
feisty.

We can see a scar on Claire’'s hand from where THE GHOST
st abbed her when she was younger.

CORDELI A
Claire, you have to cone. |I'm
al ready back in Manchester, staying
at sone piece of shit notel al
al one. Do you know how many crack
whores | had to fight for this
roonf?

CLAI RE
| want to go, I'mjust... there’'s a
| ot of bad nenories there.

CORDELI A
Tell me you' re not gonna make nme go
to the reunion alone. You know I’ 1]
get into a fistfight with sone

( MORE)
( CONTI NUED)
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14.

CORDELI A (cont’ d)
bitch that decides to run her nouth
at nme about sone dude | nade out
with in high school that just
happened to be her boyfriend at the

time.

CLAI RE
Cordelia, you re ny best friend,
basically my sister. | would do
anything for you. | just don’t want

to go back to Manchester.

CORDELI A
Grl, renmenber this is your best
friend tal king when | say this. You
need to get over it.

CLAI RE
CGet over ny nother being nurdered
in front of ne?

CORDELI A
No, you need to get over your fear
of Manchester. There is no ghost

waiting here to kill you.

CLAI RE
| know... you're right. And therapy
has been going so well. | finally

t hought | was noving on and then
got the invitation to the reunion.
(beat) You have three nore days
until the reunion, can’t you find
sonmeone else to go with?

CORDELI A
No! | prom se you that | will take
care of you! Think of ne as your
per sonal ghostbuster.

CLAI RE
| don’t know. ..

CORDELI A
Fine. You nmade ne do this. If you
don’t cone to the reunion with ne
|’ mgonna tell everyone there the
story of Spring Break 2011..

CLAI RE

Fine! I'll come. You prom sed never
to use that agai nst ne.

( CONTI NUED)
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15.

CORDELI A
Desperate tines.

CLAI RE
Yeah, yeabh.

CORDELI A

Start packing bitch! You better be
here before dark! Because we're
gonna have fun tonight! |’ m gonna
try to get sonme of the old gang

t oget her!

CLAI RE
Fine. I'll be packed and ready in
about an hour, then the three hour
drive to Manchester... so I'l|l see
you in about four hours. You sure |
can stay with you?

CORDELI A
As long as you don’t mnd the crack
whor es.

CLAI RE

| think I can deal

CORDELI A
K. Awesone! Trevor is going to be
so excited to see youl!

CLAI RE
Amw, howis ny little gay hubby?
CORDELI A
Bad breakup, but he’s hanging in
there. 1’msure he could use your
conpany.
CLAI RE
K, then et ne hang up so | can go
get ready!
CORDELI A

Il have them |l eave a key for you
at the front desk. See you soon!

Cl ai re waves goodbye.

They hang

up the phone.

Claire takes another sip of her coffee and then heads out of

the room

( CONTI NUED)
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A picture of her younger self and her nother hangs on the
wal | .

She stares at it, renmenbering her nother’s nurder.

CLAI RE
(to picture)
If I’ mgoing back to Manchester,
you' re comng with ne.

She pulls the picture off the wall and makes her way into
her bedroomto pack.

CUT TO

EXT. GLIVIA S HOUSE - DAY

Aivia s body has been hung fromthe porch, she’s been
gutted and as prom sed, they killer pulled sonme of her
i ntestines out through her throat.

Seth’s body sits in a chair, facing AQivia, also gutted.

A police officer rolls out crime scene tape around the
bodi es and anot her does the sane to the smashed gl ass door
of the house.

Now a Detective, Ryan Kincaid inspects the bodies. The | ast
10 years have not been good to Ryan and it shows in his
appearance. He’s unshaven, has bags around his eyes and his
clothing, while nice, looks Iike he’s been sleeping in them
for weeks.

He' s assisted by his younger brother, KEVIN KINCAI D, a
rookie police officer, just as handsone as his brother, but
a decade or two younger.

RYAN

It’s him
KEVI N

Seriously? This agai n? The ghost?
RYAN

It’s him Kevin. I'’'mtelling you.
KEVI N

It’s been 10 years, Ryan! Wiy woul d
he start killing again now?

( CONTI NUED)
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Ryan cuts

17.

RYAN
| don’t fucking know or 1’d have
solved this case and arrested this
pi ece of shit by now.

KEVI N
Ryan, you’ ve been obsessi ng over
this case for a decade. Don't |et
the past interfere with this
i nvesti gation- -

hi m of f.
RYAN

| think you' re forgetting who's in
charge here, officer. This is ny

case.
KEVI N
Are you seriously pulling rank on
me?
RYAN
Is that a problemfor you?
KEVI N
(hesitantly)
No, sir.
RYAN

Good. Now get the coroner over here
and get soneone to cut her fuckin
body down.

Ryan pulls out a flask and takes a swi g. Then anot her.

Kevi n radi

KEVI N
Ryan, big bro, drinking at the
crinme scene? Bad idea!

RYAN
Do we need to go over this again?
Foll ow orders or I’'Il have you
repl aced with sonmeone who can.
KEVI N
(reluctantly)

Yes, sir.

os for the coroner and then assists other officers

in cutting Aivia s body fromthe tree.

( CONTI NUED)
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Ryan makes his way toward the house but, is intercepted by
Pl PER BELMONT, a former police analyst who clearly doesn’t
get along with Ryan.

Pl PER
Well, they' Il pronote anyone to
detective these days, won't they?

RYAN
Pi per Bel nont. What the fuck are
you doi ng here?

Pl PER
My j ob.

RYAN
You don’t work for the Manchester
Pol i ce Departnent anynore.

Pl PER
Ww, | ook at you know ng your
history! That’s right, | don't.
Because you got nme fired... al nost
10 years ago to the day, in fact.

Piper tries to nove past Ryan but he bl ocks her.

RYAN
So again | ask, the fuck are you
doi ng here?

Pl PER
Freel ance work. I'mwiting a book
about the ghost killer.

RYAN
Take your bullshit paranornm
activity theories sonepl ace el se,

Piper. | don’t have tine for you.
Pl PER
| get it, I was wong back then.

don’t think it’s a ghost anynore,
even though all the evidence
suggests it could be. | could ve
sol ved that case 10 years ago, but
you didn’t want to listen to ne. |
t hi nk- -

RYAN
Are you deaf? | DON T WANT TO HEAR
VWHAT YOU HAVE TO SAY! If you're so
good at solving cases that | can't,

( MORE)
( CONTI NUED)
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RYAN (cont’ d)
why haven’'t you solved this case
either? (beat) GET OFF My CRI ME
SCENE

Pl PER
This case? Ch shit. You think it’'s
him too, don't you?

RYAN
VWho?

Pl PER
The CGhost. You think he' s back.
That he killed this couple. So do
l.
Ryan agrees, you can tell by the I ook on his face.

He contenpl ates, just for a nonent, sharing his ideas with
Pi per.

But doesn’t.

RYAN
Like I told you 10 years ago,
Piper. CGet bent. | don’'t care what
you think. I"mthe detective here.
Ryan storns off.
Pl PER

(yelling after him
Too bad, Ryan! We coul d’ ve worked
together to solve this! Now |’
just have to solve it on ny own!
|1l show you, you drunk asshol e.

Ryan’s about to enter the house, but he hears Piper and
responds.

RYAN
(yel I'i ng back)
That’ s Detective Drunk Asshole to
you. Now get off ny crinme scene!
Pi per snaps a coupl e photos of the crinme scene on her phone.

Ryan enters the house. Al one.



20.

I NT. OLIVIA'S LI VI NG ROOM - CONTI NUQUS

He inspects the crinme scene for a nmonent, sliding on sone
gl oves to do so.

He di scovers a snmall mrror on the floor, takes a cl oser
| ook, can’t figure out what it’s for, so he bags it as
evi dence.

Hi s cell phone rings.

RYAN
(answering phone)
Ki ncai d.

THE GHOST
Hel | o, Ryan.

RYAN
VWho's this?

THE GHOST
Cone on, you’'ve been hunting ne for
years, you know who this is.

RYAN
You son of a bitch

THE GHOST
That’s no way to talk to an old
friend. Especially one that can
slice you in half before you have
time to call for backup.

RYAN
Fuck backup. You' re m ne. \Wen
get ny hands on you- -

THE GHOST
You can’t catch a ghost.
RYAN
Fuck you, you piece of shit! | know
you’' re not a ghost!
THE GHOST
A non-believer. Guess I'Il just

have to prove nyself to you

Unseen by Ryan, the roombegins to fill w th snoke.

( CONTI NUED)
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Si | ence.

THE GHOST

21.

RYAN
What do you want ?

THE GHOST
| just wanted to give you a little
hi nt about ny next kill... see if
t hose detective stills are still as
shitty as they ve ever been.

RYAN
What do you want nme to know?

THE GHOST
You' re good. You al ways ask the
ri ght questions. Just thought you
m ght |ike to know who’s next. ..

RYAN
You are.

THE GHOST
Now, now, detective. Keep talking
to nme like that and you can ki ss
your cl ue goodbye.

THE GHOST
That’ s what | thought. 10 years ago
| killed her nother... and |’
kill her at the exact sane tinme on

t he exact sane day.

RYAN
Cl aire? She doesn't even live here
anynore.

THE GHOST

Good thing she’s com ng honme for
her high school reunion. It’s gonna
be a slash! I nean... smash. No,
meant sl ash. See you soon.

hangs up.

RYAN
God damm it! (to radio) | want to
know every hi gh school in town
that’ s having a reunion in the next
few days.

( CONTI NUED)
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RADI O VA CE
Copy that.

THE GHOST appears behi nd Ryan and before Ryan can noti ce,
stabs himin the side.

Ryan takes out his gun and starts firing, but it’'s too |ate,
THE GHOST is gone.

Kevin cones rushing to the door and enters.

KEVI N
What happened?
RYAN
The Ghost is back. | saw himand he

stabbed nme. Get everyone to search
t he perineter, now

KEVI N
But you should put pressure on that
wound!

RYAN
NOW

Kevin follows orders and instructs the other officers via
radio to sweep the perineter, as Ryan clutches his wound.

We see Piper standing in the doorway, recording the whole
t hi ng.

She slinks away and we. ..

CUT TO

ZOOM CHAT - DAY
Cordelia is gathering the group of old friends via Zoom

TREVOR SMTH is the first to join the group video chat. He's
handsone, gay, edgy and partially deaf.

CORDELI A
Hey Trevor!
TREVOR
Cordelia! I mss you!
CORDELI A
Vell, I'’mback baby. Got into town
this norning and checked into this
( MORE)
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CORDELI A (cont’ d)
shithole. And | talked Claire into
comng to stay with nme! She shoul d
be here shortly!

TREVOR
Oh, thank God! How d you convince
her to conme back?

CORDELI| A
| " mher best friend... | asked
politely.

TREVOR
|”m her best friend... and | don't
buy that.

CORDELI A
Fine, | blackmailed her with the

spring break story!

TREVOR
You're such a bitch, | love it!
dad it worked.

DElI DRE PORTER joins the chat. Finally, a sassy black chick,
who is al so a nurse.

DEI DRE
Sup bitches?!

TREVOR
Hey Dei dre!

CORDELI A
Hey D!

DEI DRE
So y’all back in town or what?

CORDELI A
Yup.

TREVOR
| never left!

DEI DRE
Me either!

TREVOR

What ?! So why don’t we hang out?
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DEl DRE
| got two kids and |’ m a nurse.
work 60 hours a week. | don’'t have

tinme. Sinple as that.

TREVOR
Wor d.

DEI DRE
Don’'t say word. (beat) So,
Cordelia. What’s this neeting for?

CORDELI A
|’mjust waiting for Lance and
Jackson to join and then 1’1 tel
you.

DEI DRE
Suspense. .. another thing |I don’'t
have tinme for. | gotta get back to
wor K.

TREVOR

You just don’t wanna see Lance.

DEIl DRE
And why would I?

TREVOR
Changi ng the subject... did you
guys hear that Aivia Shaw and Seth
Hudson were nurdered | ast night?

CORDELI A
What ?!

DEI DRE
Ya, it'’s all over the news.

TREVOR
They said its the worst case
Manchest er has seen since Claire's

mom
CORDELI A
Fuck! Do NOT tell daire.
DEl DRE
Well, it’s not gonna be easy to
hide it fromher. It’s on the news,
all over social nedia... sone

asshol e even commented "guess they
won’'t be going to the reunion.”
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TREVOR
Peopl e are so nessed up.
CORDELI A
Do they know who did it?
TREVOR
Not a clue. But they said they
were, |ike, horror novie nurdered.

LANCE WESTON j oi ns the conversation. He's handsone, but
dorky, and one of the biggest novie stars in the world.

Dei dre rol

CORDELI A
Vell, well. M. Hollywood finally
arrives.

LANCE
Sorry, | was in a neeting with ny

agent. The studio wants to do a
sixth instal |l nent of "Agent of
Deat h" but I'’mlike... show ne the
nmoney, then we' |l talk.

I s her eyes.

TREVOR
Oh ny God. | love the Agent of
Death series! Please do it, man!
CORDELI A
Trevor, stop fangirling all over
Lance. He's still the sanme | oser we

went to high school wth.

DEI DRE
You can say that again.

LANCE
H, Deidre.

DEI DRE
Fuck you, Lance.

LANCE
You' re not still mad about Shayl a,
are you? That was a mllion years
ago.

DEl DRE
10 actually, and yes | am
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LANCE
|"msorry! |1 never would have even
touched her if you didn't... you
know what, it doesn’'t matter. |'m

sorry, truly.

DEI DRE
What ever .

LANCE
Did you guys hear about divia and
Set h?

JACKSON DUVAL joins the conversation. He' s skinny, pale,
gi nger and a stoner.

CORDELI A
Jackson! Thank God!
TREVOR
Finally.
JACKSON
Sorry guys! |’ve never done this

before. Can you see ne?

Jackson starts noving his canmera closer toward his face.

LANCE
We can see you fine, buddy.

JACKSON
Yo, no way! You | ook like that dude
from Agent of Deat h!

LANCE
| am that dude.

JACKSON
No way, man! That’s so freaking
tight. Wiy are you calling nme?

LANCE
You don’t renmenber me? W went to
hi gh school together..

JACKSON
No fuckin way, | went to high
school with the guy that plays Jack
Craven? Wait til | tell ny friends!
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CORDELI A
We are your friends you fucking
stoner. How high are you right now?

JACKSON
|f there’s a cloud higher than 9,
I’mlike 6 above it.

LANCE
We used to sit together at |unch
every day.. ..

JACKSON
For real?! That’s nuts. So did the
governnent really put a chip in
your brain or is that just in the
novi e?

CORDELI A
ANYWAY, now that we’'re all here.
Claire is com ng hone today!

DEl DRE
Oh, no shit? Think you coul d’ ve
lead with that?

TREVOR
| already knew We're best friends!
LANCE
Claire... "dead nomy | see ghosts”
Cl aire? Does she know about divia
and Set h?
DEI DRE

Coul d you be anynore of an asshol e?

CORDELI A
Yes, Claire Matthews. And no one is
to mention Aivia and Seth to her
it wll freak her out. I’ m gonna
throwa little welconme hone party
for her tonight and thought you
m ght all want to be here. |1’ m at
the Overl ook Motel. Room 237.

JACKSON
Yo, | love parties.

TREVOR
Qoviously, I'min.,
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LANCE
Yeah, ny jet should have ne in
Manchester this evening. Wat tine
are you thinking?

CORDELI A
8i sh?
DEI DRE
l"mworking til 9, but 1'll head
right over after.
CORDELI A
Awesone! So everyone’ s good?
TREVOR
Yes!
JACKSON
So good.
LANCE
Absol ut el y!
DEI DRE

, Why are you al
| be there. |
gotta get my ass

| ooking at ne? |’
gotta go though,
back to work.

| already said yes
I
I

CORDELI A
K. I'l'l see you all tonight at 8!
And pl ease renenber to be nice to
Claire... I'"mlooking at you,
Lance.

LANCE
Scouts honor!

JACKSON
Yo! That’s a line from Agent of
Deat h 3!

DEI DRE
BYE!

Deidre exits the conversati on.

CORDELI A
Lance, if you start any shit with
Claire or Deidre tonight, | swear

to God.
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LANCE
You have not hing worry about!

TREVOR
OK, guys. |I’mout!

JACKSON
Me, too. Peace.

Everyone hangs up except Cordelia and Jackson.

CORDELI A
Jackson... you're still on, it
won't let ne |eave the chat until
you do.

JACKSON
l"mtrying..

CORDELI A

The bottom button!

JACKSON
Yo, that shit was trippy. W know a
novi e star!

CORDELI A
H T THE BOTTOM BUTTON, JACKSON

He does and the screen goes blank as Cordelia |logs off too.

CUT TGO

I NT. PIPER S OFFI CE - DAY
Piper is sitting at her desk, researching the case.

Pl PER
(to hersel f)
Ch, thank God. There’s only one
reuni on happening in the next few
days. Vital information, thank you,
Ryan. Manchester Central High
School .

She clicks on a link, which brings her to a reunion website.
Pl PER
Ww, they are making this really
easy.

She wites down the tine, address and | ocation of the event.
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Pl PER
Now, how do | get in?

She discovers a "digital yearbook"” on the website and starts
to scroll through the pictures.

We see all of the other characters in their high school
days.

Then a picture catches her eye.

Pl PER
Vell, hello Alana O Neil. Don't we
| ook alike?

She sniles. She | ooks al nost exactly like the girl in the
pi cture.

Pl PER
Ch, and you haven’t RSVP d..
perfect.

Pi per snaps a photo of herself, nakes a fake Facebook

account with Alana’'s name and confirns that Alana will be
attendi ng the reunion.

Wthin seconds she starts getting friend requests.
Pl PER
Oh shit. Well, let’s nmake sone
friends.

She accepts a friend request from Cordelia, who instantly
sends her a nessage.

W see her phone:

CORDELI A: OM3d Al ana! You're alive and you | ook great! Were
have you been for the last 10 years?

Pi per has to think.

Pl PER (ALANA): Went to college in New York and never | ooked
back.

CORDELI A: Wl |, thanks for the heads up bitch.

Pl PER (ALANA): hehe sorry! | kind of lost touch with
everyone.

CORDELI A: Wl |, get back in touch. W' re having a party

toni ght because Claire’ s com ng hone and you’re comng, if
you’' re back in town anyway.
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Pl PER
(to hersel f)
Holy shit. Claire Matthews. Now, |
HAVE to go.

PIPER (ALANA): | amin town. Send nme the tinme and pl ace and
"1l be there.

Pi per smles.
Her phone rings.

Pl PER
Hel | 0?

THE GHOST
Hel | o, Pi per.

Pl PER
Yes?

THE GHOST
| hear you're witing a book about
ne.

Pi per’s eyes bulge out of her head as she realizes who she’s
tal king to.

Pl PER
You' re... The Ghost?
THE GHOST
That’' s ne.
Pl PER

Usual ly | have nore tinme to prepare
for nmy interviews...

THE GHOST
You don’t have nuch tinme left at
all .

Pl PER

Way are you doing this? Wiy did you
kill Meredith Matthews and that
coupl e | ast night?

THE GHOST
Because | |iked hearing them scream
when | slit them open. (evil |augh)
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Pl PER
You're sick. | can help you get the
hel p you need.

THE GHOST
The only thing | need is to watch
the Iife drain fromyour eyes.

Pl PER
So why call nme, now? Way not | ust
cone kill me?

THE GHOST
Anticipation is half the fun. But,
don’t worry. |I’'ll see you soon

Click. THE GHOST hangs up.
CRASH
A brick crashes through Piper’s w ndow.
Pi per screarns.
The brick has a note attached to it.
Pi per picks it up and reads it.
It says "THE TRUTH WLL SET US BOTH FREE. "
Pi per doesn’t understand.

Pl PER

(to hersel f)

What’ s that supposed to nmean?

She rushes to wi ndow and searches for whoever threw the
bri ck but nobody is there.

DI NG

She gets anot her nessage on her phone.

She | ooks scared.

But it turns out, it’s just a nessage from Cordeli a.
CORDELI A: Overl ook Mdtel. Room 237. 8pm

Pi per sighs and we...

CUT TO



33.

EXT. RYAN AND KEVI N' S APARTMENT - AFTERNOON
A typi cal New Hanpshire apartnent buil ding.

I NT. RYAN AND KEVIN' S KI TCHEN - AFTERNOON

Kevin is cooking dinner and Ryan is drinking at the table,
studying case files.

KEVI N
The doctor said you shouldn’t be
drinking with a wound |ike that.
Al cohol nakes your bl ood thinner.

Ryan ignores himand keeps working.

KEVI N
Seriously. You need sonething
healthy in you. I’ m naking you
di nner right now.

RYAN
| " m not hungry.

KEVI N
You need to eat.

RYAN
What | need to do is solve this
case.

KEVI N
What you need to do is nove the
fuck on.

RYAN
Excuse ne?

KEVI N
Look what this case has done to
you... 10 years full of suffering,
sl eepl ess ni ghts and endl ess
dri nking. Don’t you want to nove

on?

RYAN
Listen, | don’'t need |life advice
froma 23 year old. | know what |I'm
doing and it’s none of your fucking
busi ness.
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KEVI N
Fine. Dinner’s on the stove. |I'm
goi ng out.

RYAN

Where are you goi ng?

KEVI N
None of your fucking business.

Kevin storns out and slans the door behind him
Ryan | ooks at the food on the stove.

He realizes he overreacted, but instead of making anends, he
takes another swig of his drink and keeps worki ng.

RYAN
Where in the world are you, Caire
Mat t hews?
CUT TO
EXT. MANCHESTER, NEW HAMPSHI RE
Day turns to night
CUT TGO

| NT. CORDELIA'S HOTEL - N GHT

Claire enters the roomusing her key she got fromthe front
desk.

CLAI RE
Cordelia? I’mhere! Sorry it took
me so long! Traffic was insane.

Cordelia is in the bathroomtaking a shower, so she yells
out to Caire.

CORDELI A
(from bat hr oom
Hey girl! I"’min the shower! 1’11

be out in a m nute!

CLAI RE
X

Claire | ooks around the roomand is only slightly disgusted.
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CLAI RE
(yelling to Cordelia)
This roomisn’'t as bad as |
t hought .

CORDELI A
(from bat hroom
Wait til you try to take a
shower. ..

Claire’s phone rings. A video call from Trevor.
She answers.

CLAI RE
Hey!

TREVOR
(via video chat)
Sup bitch? Are you here?

CLAlI RE
Literally just wal ked in the door.
Cordelia s in the shower.

Claire sets her suitcase down and sits on the bed.

TREVOR
|’ m so freaking excited that you' re
back!

CLAI RE
Wsh | could say the sane. (beat)
But, I"mexcited to see you.

TREVOR

['ll be over in a few Cordelia
tell

you about the party?
CLAI RE
Well, she said she was gonna try to
get the old gang together.
TREVOR
Whoops! Hope | didn't ruin the
surprise!
CLAI RE

| hate surprises.
TREVOR

| just wanted to check in and nake
sure you got here safely.
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CLAI RE

So far, so good.
TREVOR

Geat! I'll see you in a few then!
CLAI RE

Can't wait.

Trevor blows Claire a kiss, she does the sane and they hang
up.

Claire goes to start unpacki ng when her phone rings again.

She answers it w thout | ooking.

CLAI RE
Hel | 0?
THE GHOST
Wl cone back, Caire.
CLAI RE
Thank you... who’s this? Your video
is off.
THE GHOST
l’man old friend.
CLAI RE
Cryptic... and creepy. Bye now.
THE GHOST
Hang up on ne and you' Il die just

i ke your nother!
Claire instantly goes into shock.

The video chat clicks on and d aire sees THE GHOST.

CLAI RE
No! It can't be!
THE GHOST
So you do renenber ne.
CLAI RE
Fuck you!
THE GHOST

| shoul d have killed you when
killed your nother. But, it’s going
to be so much nore fun this way.
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CLAI RE
You' re not real!
THE GHOST
Guess you’ll find out soon enough.

Click. THE GHOST hangs up.

Cordelia exits the bathroomin a towel and instantly notices
how upset Claire is.

CORDELI A
What’s wong? Are you OK? Wo was
t hat ?

CLAI RE
It was him.. the ghost.

CORDELI A

(skeptical but concerned)

What ?

CLAI RE
Don't ook at me like |’ minsane.
It was him

CORDELI A

Chosts aren’'t real and they don’t
use phones.

CLAI RE
It was him You have to believe ne.
We need to call the police!

CORDELI A
And tell them what? A ghost called
you?

Claire doesn’t know what to do. She’ s spinning out of
control quickly.

CORDELI A
Just cal mdown. | told you, no
ghost is getting to you while I'm
her e.

CLAI RE

| shouldn’'t have come back here..

CORDELI A
Listen, it was probably just a
prank. Sone asshol e from hi gh
school who knew you were com ng
back for the reunion.
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CLAI RE
Maybe you're right... but it was
hi m

CORDELI A
OK. W need a drink. | was gonna

surprise you but, everyone is
com ng over shortly for a wel cone
home party for you.

CLAI RE
Yeah, Trevor already spilled the
beans.

CORDELI A
That dipshit. Are you going to be
oxK?

CLAI RE
| just hope it was really a
prank. ..

CORDELI A
It was. | prom se you. Now, shake
it off and let’s get ready to
party.

CLAI RE
K.

Claire still |ooks concerned as Cordelia goes to get

dr essed.

CUT TO

I NT. RYAN AND KEVI N S APARTMENT - NI GHT

Kevin wal ks in the door and discovers Ryan passed out on the
table, all of his papers surrounding himand the food he
cooked for himstill on the stove.

KEVI N
Dude, wake up

RYAN

(groggy)
Vel |, | ooks who' s back.

KEVI N
Not for long. | just stopped by to
grab sonet hi ng and make sure you
didn’t drink yourself to death.
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RYAN
Cl ose enough.
KEVI N
Vll, while you were passed out, we

got a break in the case. Caire
Matt hews is back in Manchester and
she’s staying with a friend at the
Overl ook Mdtel.

RYAN
What are we waiting for then? Let’s
go!

KEVI N

|"moff duty tonight and |’ m not
goi ng anywhere with you while
you' re plastered. | have pl ans.

RYAN
Pl ans nore inportant than sol ving
this case?

KEVI N
Yeah, actually. | have a date.
Renmenber those? It’s that thing you
do where you | eave the house to do
somet hi ng ot her than hunt for
ghosts? Spend tinme with other
people... maybe get |aid. Any of
that ringing a bell?

RYAN
| f you came hone just to lecture
me, you can | eave.
Kevi n grabs a backpack and nmakes his way toward the door.
KEVI N
|”m al ready gone. Good luck at the
not el .
Kevi n exits.
Ryan col lects hinmself and makes his way out the door.

CUT TGO
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EXT. OVERLOOK MOTEL - NI GHT
Piper arrives at the notel and nmakes her way to Room 237.

She tucks a wire down her bra and hides a video canmera in
her purse.

Pl PER
(to hersel f)
Your nane is Alana O Neil. Your
nane is Alana O Neil. You' re here

to party. You got this girl.

She approaches the door at the sane tine that Deidre
arrives.

Pi per doesn’t notice Deidre but, Deidre notices her.

DEI DRE
Holy shit. Alana... is that you?

Pi per | ooks shocked.

Pl PER
Hey.... you! How are you?
DEI DRE
You don’t renenber who | am do
you?
Pl PER
O course | do... no, I'"'msorry. |
don’t. It’'s been a while.
DEI DRE
Yes it has. Grl you | ook good.
Pl PER
Thank you, so do you... umm..
DEI DRE
Dei dre.
Pl PER
Yes! That’s right! How could I
forget you, Deidre? 1’mso sorry.
DEI DRE
Don't be, girl. It’'s cool. You here

for the party?
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Pl PER
| know the reunions only three days
away, but | couldn’t pass up the
chance to so hi to everyone first.

Dei dre knocks on the door.

DEI DRE
This better be fun. | had to pay ny
babysitter overtine for this shit.

The door swi ngs open and reveals a very drunk Cordelia on
t he ot her side.

CORDELI| A
Dei dre! Al ana! Cone inl

Cordelia grabs Piper by the hand and tugs her into the room
Dei dre foll ows.
| NT. CORDELIA'S HOTEL - NI GHT
The party is already in full sw ng.
Cordelia, Claire, Trevor, and Lance are inside.
CORDELI A
(to everyone)

You guys renmenber Alana right?

Everyone says hell o and Pi per does her best to stay in
character.

TREVOR
Hey girl! Hey D

Pl PER
H guys! Been a while.

CLAI RE
Thank you guys so much for com ng!
It’s been a rough day.
Pi per notices Lance.
Lance is sitting next to Trevor, watching Agent of Death 3.

Pl PER
Lance Weston? No way!
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LANCE
Hey, Al ana.

Pl PER
(to hersel f)
Oh, right. W know each other. (to
Lance) Hi, Lance!

LANCE
Deidre, nice to see you

DEI DRE
| f you say so. Are you seriously
wat chi ng one of your own novies at
a party?

LANCE
Trevor put it on.

TREVOR
Agent of Death 3 is ny favorite!
The end scene i s nuts.

Pl PER
It’s OK for a sequel. | personally
prefer the original.

CORDELI A
VWll, nowthat we are all here, the

party can really get started.

CLAI RE
Sweetie, | think the party’s al nost
over for you. You re wasted.

CORDELI| A
Ya | anl Let’'s do npre shots!

TREVOR
We can play a drinking gane with
the novie! Every time soneone gets
shot, take a shot!

CORDELI A

Turn the fuckin novie off |osers.
LANCE

Probably a good idea. | can only

wat ch so much of nysel f.

the novie off.
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DEI DRE
God, | hate you. (beat) Were's
Jackson? |1’ m gonna need to snoke
his weed if we’'re gonna do this.

CORDELI A
Oh, shit. | don’'t know. He's
probably just on stoner tine.

Pl PER
So, Claire. |I'msurprised you cane
back after Seth and divia got
nmur dered | ast ni ght.

The entire room goes quiet in shock.

Lance can’

CLAI RE
VWhat ?!

Pl PER
(sensi ng everyone staring)
Did | say sonething wong?

TREVOR
Big tine.

CLAI RE
So what? You guys just weren’'t
going to tell ne that they got

nmur der ed?
CORDELI A
W didn't want to scare you
CLAI RE
Even after | got that call today?
Pl PER
What cal | ?
CLAI RE

The ghost call ed ne.
t help it, he | aughs.

LANCE
Who you gonna cal | ?

DEl DRE
Shut the fuck up, Lance.
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CLAI RE
Seriously?! | can't believe you

guys!
Cordelia s phone rings.
Everyone stares at it in shock.

LANCE
You think it’s the ghost?

TREVOR
Dude, you're such a dick

LANCE
| was being serious.

The phone keeps ringing.

CLAI RE
Answer it Cordelia.

Cordelia picks up her phone and | ooks at it.

CORDELI A
Oh, thank God. It's Jackson.

She answers and everyone can see Jackson on the video call

CORDELI A
Jackson, where the hell are you?

JACKSON
What do you nean? |’ mright here.

CORDELI A
Yeah, and we're all at the notel..

JACKSON
Oh, was | supposed to go there? |
t hought we were doing a digita

party.
DEl DRE

Well, there goes ny snoke up.
JACKSON

| can still come there... where are

you guys agai n?

LANCE
The Overl ook Mbdtel.
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JACKSON
Dude... you're the guy fromthat
novi e!
LANCE
W’ ve be over this already.
Jackson’s roomstarts to fill wth snoke.
TREVOR

Jackson, is your house on fire? It
| ooks |Ii ke there’' s snoke behind
you.

JACKSON
| live in snoke, man. Been hitting
my bong all night, getting ready
for the party.

CORDELI A
The party that you're not at. GCet
your ass here.

JACKSON
CK. Let nme just grab sonme nore shit
and I'll be on ny way. I'monly a
coupl e blocks fromthe notel, won't

be | ong.
THE GHOST appears behi nd Jackson.
Everyone notices and tries to warn him

DEl DRE
Jackson!

LANCE
There’ s soneone behi nd you.

CLAI RE
It’s him It's the ghost!

Jackson turns and | ooks behi nd hi mbut THE GHOST di sappears.

JACKSON
VWher e?

CLAI RE
You all saw himright?

CORDELI A
Holy shit, he really is a ghost.
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LANCE
| take back everything |’ ve ever
said about you Claire.

Pl PER
Jackson, you need to get out of
t here.

JACKSON

What are you guys tal king about.

There’s no one here but ne and Mary

Jane. Ha ha ha.
THE GHOST pops up behi nd Jackson and stabs himin the back.
Jackson screans and so does everyone el sel

CLAI RE
Soneone call 911 now

Trevor does.

Everyone keeps watchi ng as THE GHOST repeatedly stabs
Jackson.

Jackson tries to stand but, THE GHOST grabs him by the head
and repeatedly slans it into his desk.

JACKSON
Ww. .. that fuckin sucked...

Jackson coughs out bl ood and col | apses.
THE GHOST stabs himone final tinme.

86 Jackson.

THE GHOST steps closer to the camera.

THE GHOST
Hello, Claire. Told you |I'd see you
soon.

TREVOR

The cops are on their way!

THE GHOST
"Il see you all soon. Overl ook
Motel, right?

DEl DRE
What do you want ?
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THE GHOST
To visit... hang out... kill you
all.

TREVOR
6 on 1, 1'Il take those odds.

Pl PER
Who are you?

THE GHOST
Wong questions. You should be
asking: "who's next?" | know. .. but
do you?

CORDELI A

Leave us al one.
The canera goes black as the call ends.
Everyone is in shock.

CLAlI RE
What the fuck you guys? WHAT THE
ACTUAL FUCK?! How coul d you keep
this fromnme? Now our friend is
dead.

LANCE
3 of them actually.

EVERYONE
SHUT UP LANCE

CLAI RE
| gotta get out of here.

Claire rushes to the door and opens it and finds Ryan
standi ng on the other side.

She screans i n shock.

Pl PER
Ch, shit.

Pi per rushes to the bathroom so Ryan doesn’t see her.

RYAN
d airel

CLAI RE
O ficer Kincaid? Is that you?
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RYAN

Actually, it’s Detective Kincaid

NOW.

Claire hugs him

CLAI RE

He’ s back. The Ghost is back.
RYAN

| know. |’ve been trying to find

you to tell you

TREVOR
Wiy are you here and not at our
friends house? Qur friend Jackson
just got killed. W all saw it on
vi deo chat.

RYAN
There’s already officers on their
way to his house. Hi s neighbors
call ed 911.

We see Piper peering through the bathroom door, stil
hi dden.

RYAN
As for the rest of you, you should
all head hone.

DEIl DRE
Whul dn’t sticking together be a
better plan?

CLAI RE
No, he’s right. You should all go.
The CGhost wants ne... you' re not
safe with ne around.

RYAN
W' [l have sonme officers stationed
outside, Claire. | prom sed you 10
years ago |’'d protect you and |
mean it.

CLAI RE
Thank you.

RYAN

Everyone el se, party’s over.

The group gathers their things and begins to exit.

( CONTI NUED)
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TREVOR
(to Caire)

| f you need anything, just call ne.
CLAI RE

| will. And don’t worry. Cordelia’s

here.

She | ooks over and di scovers Cordelia has passed out on the
bed.

CLAI RE
Bl acked out, but she’'s here.

The rest of the group exits, except Piper, who's stil
hi di ng.

RYAN
"1l be right outside your door if
you need anyt hi ng.

CLAI RE
Thank you. You don’t know how rnuch
it nmeans to nme that you showed up

RYAN
W' re gonna catch himthis tinme.
Don’t worry.
Ryan exits and Claire sits next to Cordelia, still in shock.

Pi per energes fromthe bathroom JUMP SCARE!

CLAlI RE
Jesus, Al ana. You scared the crap
outta ne.

Pl PER
Sorry, | don't like cops. I'll head

out now though. It was nice to see
you, regardl ess..

CLAI RE
Thank you.

Claire stares off into the distance as Piper exits.

We foll ow her out.
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EXT. OVERLOOK MOTEL - NI GHT

Pi per exits the roomand stands face to face with Ryan.

RYAN

What the hell are you doing here?
Pl PER

Resear ch
RYAN

Stay the hell away fromdaire, do
you hear me?

Pl PER
| don’t have tine for your shit
tonight. 1’ve got a killer to
catch... since you don’t seemto be

able to do your job, as usual, Il
do it for you.

RYAN
If I see you near Claire again,
"1l arrest you.

Pl PER
Oh please do. |'’m sure your
superiors would love to see the
file I have on you. (beat) | don’t
want to fight, if you d just listen

to me, | think I know. ..
RYAN
LEAVE!
Pl PER
Fine. I’m gone. Good luck with, you

know, standing there and doing
nothing. It’s what you best at.

Ryan doesn’t respond.
Pi per | eaves.
Kevin arrives and approaches Ryan.

RYAN
Where the hell have you been?

KEVI N
| was attenpting to have a socia
life, remenber?
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RYAN
The Ghost is back.

KEVI N
Oh ny God, I'moutta here.

RYAN
No, we have proof. He video called
Claire Matt hews and nurdered one of
her friends on camera.

KEVI N
VWhoa. .

RYAN
This is the part where you
apol ogi ze to ne.

KEVI N

How do you know it’s the sane guy?
RYAN

Sanme M Q... sane costune... Caire

said so. It’s him

KEVI N
Vel l, fuck. Now what ?

RYAN
Now you go get us sone coffee. It’s
gonna be a | ong night.

KEVI N
Yes, sir.

Kevin exits and Ryan ponders his next nove.

Ryan’ s phone ri ngs.

RYAN
(answeri ng)
Ki ncai d.
THE GHOST

Poor Ryan, you’re just never in the
right place at the right tinme.

RYAN
Where are you?

THE GHOST
Cl oser than you think.

Ryan | ooks around.
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He sees THE GHOST go behi nd the buil ding.

RYAN
Why don’t you just tell me who you
are so we get this over with?

THE GHOST
| m not done with you yet. You
waited 10 years to find ne. Now,
here | amand you're just going to
stand there? Piper was right about
you.

Ryan heads in the direction that he saw THE GHOST go in.

RYAN
Pi per’s not right about anyt hing.

Ryan keeps wal ki ng.

THE GHOST
That’ s right, follow the |eader.

Ryan turns the corner but THE GHOST isn’'t there.

RYAN
Show your sel f.

THE GHOST
K.

THE GHOST appears in the di stance ahead of Ryan.
Ryan rushes toward him

RYAN
| got you this tine.

THE GHOST
Actual ly, | got you.

THE GHOST di sappears just as Ryan reaches him

Back at Room 237, we see THE GHOST open the door and slide
into the room

| NT. CORDELI A S HOTEL - NI GHT

Cordelia and Claire are both sl eeping in bed.

THE GHOST stands over them watching.
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EXT. OVERLOOK MOTEL - NI GHT

RYAN
Where are you?

THE GHOST
Visiting Claire..

RYAN
Fuck!

Ryan hangs up hi s phone and rushes back toward the room

By the tinme he gets there, all he finds is the door w de
open and both girls sleeping in bed.

He quietly searches the room but, doesn’t find THE GHOST.

He makes his way back out of the room sighs and returns to
hi s post outside the door, closing it behind him

JUWP SCARE Kevin reappears, coffees in hand.

KEVI N
Everyt hi ng good?

RYAN
No. The Ghost just called nme again.

KEVI N
At | east he didn't stab you this
time! Way don’t you head hone and |
can keep watch? You need to rest.

RYAN
No. I'mnot leaving Claire. Wy
don’t you head out? | got this.

KEVI N
| m your backup

RYAN
Go back to your date. |I’'m good.

KEVI N
Are you sure? Because |’'m not gonna
say no to that.

RYAN
|"’msure. Go. I'lIl call if | need
you.
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KEVI N
Thanks man! That’'s the nicest thing
you’' ve said and done in... well...

years.
Kevin smles, hands Ryan both coffees and takes off.

Ryan pulls out his flask and adds sonme of it’'s contents to
his coffee.

CUT TGO

EXT. ALLEYWAY I N MANCHESTER - NI GHT

[THHS I'S AN OPTI ONAL SCENE TO | NCREASE THE BODY COUNT]

A man, DEREK, wal ks down a dark alley, carrying a backpack.
He pauses when he reaches a door and takes out his phone.
He sends a text: |I'M HERE

H s phone rings.

DEREK
Yo. Where you at?

THE GHOST
|"’mright here.

DEREK
| don’t see you.

THE GHOST
Look har der.

Derek | ooks all around the alley but doesn’t see anyone.

DEREK
| still don’t see you. What the
fuck?

THE GHOST

You know, Derek. | don't think
i ke your attitude.

DEREK

Do you want the shit or not bro? I
got what you asked for.
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THE GHOST
How do you feel about being a drug
deal er Derek? Does it make you feel

good to know that you kill people
by giving themthat shit? I like to
kill people, too.

DEREK
What is this? Asting? I’moutta
her e.

THE GHOST
The only place you're going is to
hel | .

THE GHOST appears behind Derek and stabs himin the neck.

Derek clutches his wound, bl ood gushing from between his
fingers, and tries to run away.

He’'s I osing blood quickly, so he stunbles and falls to the
gr ound.

THE GHOST closes in on himslowy, Derek now trying to craw
awnay.

THE GHOST grabs him by the back of his shirt and stabs him
in the head. 86 Derek.

Derek col |l apses, the knife still stuck in his head.

THE GHOST tries to pull his blade from Derek’ s head, but
it’s stuck, so he places his foot on the back of his skul
and rips it out.

THE GHOST di sappears into the shadows.

EXT. OVERLOOK MOTEL - SUNRI SE

The sun rises over the notel.

Claire stirs awake in bed.

She | ooks over and discovers Cordelia still sleeping.
She clinbs out of bed and nakes her way toward the door.

She | ooks through the peephol e/ out the wi ndow and sees Ryan
still standi ng guard.

[ THE FOLLOW NG SEQUENCE FEATURI NG SHANNON MAY OR NMAY NOT BE
FI LMED, DEPENDI NG ON STEPHANI E'S AVAI LABI LI TY. ]
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Claire takes out her phone and video calls her therapist.

The therapi st answers the video call, it’s SHANNON
NI GHTI NGALE. Yes, the one and only. Except, this is an
al ternate uni verse where Shannon has never been attacked.

SHANNON
Cl ai re, good norning.

CLAI RE
H , Shannon.

SHANNON
| s everything OK? You | ook upset.

CLAI RE
| think | nade a m st ake.

SHANNON
We all make m stakes, all that’s
important is how you fix them

CLAI RE
| don’t know howto fix it.

SHANNON
What happened?

CLAI RE
| cane back to Manchester for ny
H gh School reunion.

SHANNON
| can imagine that’s stirring up
guite a few enptions for you.

CLAI RE
| shouldn’'t have cone back. The
Ghost is here.

SHANNON
The man who nurdered your nother?

CLAI RE
The ghost who nurdered ny not her,
yes! He killed three of my friends.

SHANNON
So why are you still there?

CLAI RE
| don’t know... | guess | feel |ike
| can’t leave until | know he’s not

going to hurt anyone el se.
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Claire opens a bottle of water and sips it.

SHANNON
You can’t hold yourself responsible
for the actions of others. You need
to keep yourself safe. If you're in
danger, you need to | eave and cal
t he poli ce.

CLAI RE
The police are here, standing guard
out si de ny door.

SHANNON
Does that make you feel safe?
CLAI RE
| guess so..
SHANNON
As your therapist, I'd like to tel

you to stay and work out your

i ssues but, in a situation |ike
this, I think the best thing you
can do is run. Confronting the man,
er, Ghost, who killed your nother
is not worth losing your |life over.

Claire goes silent. Sonething’ s wong.
She doesn’'t feel well.

The room starts to spin around her.

SHANNON
Cl aire? What’' s happeni ng?
CLAI RE
| don’t know... |I'’mso dizzy...

Claire takes another sip of water and the dizziness gets
Wor se.

She stares at the bottle.

CLAI RE

| think soneone drugged ne...
SHANNON

Do you think you deserve to die

daire?
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CLAI RE
VWhat ?

SHANNON
Why haven’t you just killed
yoursel f, Claire?

Shannon’s face begins to norph and contort.

CLAI RE
Why woul d you ask ne that?

SHANNON
Because you deserve to die! You |et
your not her die!
Bl ood pours from Shannon’s eyes and nout h.

He face starts to nelt away until we see the face of THE
GHOST.

SHANNON
You're going to die, Caire!

Claire rushes to the bathroom and spl ashes water on her
face.

SHANNON
You know what you did! Now you have
to pay for your sins!
Claire tries to focus.
She | ooks at her phone.

Shannon has returned to normal on the phone and is calling
out for Caire.

SHANNON
Claire? Claire, are you K?

Cl ai re hangs up on Shannon.

Claire looks up at the mrror in the bathroomand sees the
word "YOU RE NEXT" witten in blood across the gl ass.

Claire screans and col |l apses.

[ END OF SHANNON SEQUENCE, THE FOLLOW NG SEQUENCE WLL BE I F
STEPHANI E CAN' T RETURN. ]

After seeing Ryan outside, Claire collects her travel bag
and nakes her way to the bathroom

( CONTI NUED)



CONTI NUED: 59.

She pulls out her toothbrush and goes to brush her teeth.

Claire | ooks up at the mrror in the bathroomand sees the
word "YOU RE NEXT" written in blood across the gl ass.

CLAI RE
NO

The room beings to spin as Claire | ooses control and she
col | apses to the ground.

[ Both sequences will continue with the follow ng.]
Cordelia wakes up rushes into the bathroom
CORDELI A
What’s wong? (She sees the mrror
and Claire) Oh shit. Claire! Claire
wake up!
Claire doesn’t respond.

Ryan ki cks the door in, hearing the commoti on.

RYAN

What happened? |s everyone OK?
CORDELI A

It’s Claire! She passed out. And

| ook!
Cordelia points to the mrror.

RYAN
Stay calm W' Il get nedical here--

Claire’s eyes flutter open.

RYAN

Claire! Claire, are you K?
CORDELI A

Claire! Stay with us!
CLAlI RE

He was here... in the room.. and

you didn’t stop him

RYAN
" msorry.

A | ook of terror spreads across Claire’s face.
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CLAI RE
(to Ryan)
Oh ny God. It's you, isn't it?
You' re the ghost!

Claire clinmbs to her knees and backs away from Ryan.

RYAN
No, Claire, I'mnot. I'mhere to
hel p you.

CLAI RE
Every tinme he shows up, you arrive
seconds after he disappears. It’s
you!

CORDELI A
Claire, cal mdown! He' s a cop!

CLAI RE
No, | need to | eave. And don’t you

dare follow nme. Either one of you.
| don’t trust you.

Claire stands up, grabs her bags and rushes out the door.

RYAN
d aire! Cone back!

It’s too late, Claire’'s already gone.

CORDELI A
It’s my fault. | told her 1'd keep
her safe.

RYAN
So did I.

Ryan takes a swig fromhis flask
Cordelia | ooks at himand extends her hand.
He passes her the flask and she takes a sw g too.

CORDELI A
Now what ?

They both stare at each other, trying to figure out what's
next as we...

CUT TO
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EXT. LI VINGSTON PARK, MANCHESTER - DAY
Deidre sits alone on a bench in the park, holding her phone.
She gets a text nessage: |'M HERE

Lance cones wal king down a trail toward her

LANCE
Thank you for com ng.

DEI DRE
| nmean, you begged, so it was worth
it. I"'manticipating a | ot of
grovel i ng.

LANCE
| just wanted to really apol ogi ze

to you.

Lance sits down next to Deidre and she noves further away
from himon the bench.

DEI DRE
10 years too | ate.

LANCE
| nmean it, D. I'msorry for what
happened in high school. | don't
want all this bad bl ood between us.

DEI DRE
The bl ood wasn’t bad until you nade
it that way.

LANCE
| know. Truly, I"mso sorry. It was
hi gh school and | couldn’t control
ny hornones. | let ny dick |ead ne

and not ny brain.

DEI DRE
Do you have any idea what you did
to nme Lance?

LANCE
Cheat ed on you?

DEI DRE
Aside fromthat. It was hard enough
bei ng one of the only black girls
in our school and then when we
broke up, everyone bl aned ne. They

( MORE)
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DEI DRE (cont’ d)
all called nme a slut, like | was
t he one who cheat ed.

LANCE
| don’t have enough ways to say I'm
sorry.

DEl DRE

That’ s right, you don't. You can’t
apol ogi ze for ruining ny senior
year or how |’ ve felt about nen
since then. Every guy | tried to
date after... all | could think was
that they were going to cheat on
me, too. You broke ne.

LANCE
If I could go back and change it
all, I would.

DEI DRE
You can’t. Then to make it al
wor se, you got fanopus. Not just a
little fanobus, internationa
celebrity fanmous. Who woul d have
ever thought you' d be an action
novi e star?

LANCE
That’'s kind of the idea of ny
novies. He’'s a geek turned spy
after the governnment puts a chip in

hi s head.
DEl DRE
| know. |’ve seen them all
Lance sm | es.
LANCE
You have?
DEl DRE
Ugh. | don’t know why | told you
t hat .
LANCE
Maybe you still have feelings for
nme.

Lance noves cl oser and places a hand on Deidre’ s face,
pulling her in for a kiss.
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Just as they are about to lock lips, she shoves hi maway.

DEI DRE
The only feelings I still have for
you are homcidal. This was a

m st ake.
Dei dre stands to | eave.

LANCE
How can | nmake it up to you?

DEI DRE
By paying child support for your
kid I’mrai sing.

LANCE
What ?

DEI DRE
That’s right. One of ny two babies
is your baby. If you weren’t so
busy with Shayla, you' d have
noticed I was pregnant. Like the
rest of the school did when they
started calling ne a slut.

LANCE
| had no idea.

DEI DRE
And | was never going to tell you

LANCE
Can | see him.. or her?

DEI DRE
H m and no. Not until you start
payi ng ne child support and finding
a way to be a better human.

LANCE
C non, what kid doesn’t want a
movi e star for a father?

DEI DRE
Oh God. | really hate you. You
narcissistic piece of... (beat)
Start sending the checks and we’l|
tal k.

Dei dre wal ks away.
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LANCE
Holy shit, I'ma father.

Lance sits in shock as we...

CUT TO
EXT. TREVOR S HOUSE - DAY
Cl aire approaches Trevor’s door and knocks.
Trevor opens the door, still in his underwear and smles
when he sees Claire.
TREVOR
Claire bear! \Wat are you doing
her e?!
CLAI RE
Long story. Can | come in?
TREVOR
O course!

He hol ds the door open and Claire enters.

| NT. TREVOR S HOUSE - DAY
Trevor closes the door behind Claire.

TREVOR
Let ne throw on sone clothes, 1’11
be right back. Make yourself confy.

CLAI RE
Thank you.

Claire | ooks around the condo. It’s cute and stylish, just
i ke Trevor.

She di scovers a set of half naked fairy nmen hanging in the
kit chen.

CLAI RE
(yelling to Trevor)
Ww, you're a |lot nore out the
cl oset now than in high school.

TREVOR

(fromthe other room
You have no idea, honey.
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CLAI RE
| like the fairies.

Trevor energes, fully dressed.

TREVOR
| *d hope so, since one |lives here.

They | augh.

Claire’'s smle fades.

CLAI RE

|"msorry |I haven't conme to visit.
TREVOR

Grl, it’s OK. You're here now,

that's all that matters. | thought
you were staying with Cordelia?

Trevor | eads her to the couch and they sit.

CLAI RE
| had to get out of there. The
Ghost was in her roomlast night.

TREVOR
What ? But the cop was there
guar di ng you!

CLAlI RE

| think he IS The Ghost.
TREVOR

No way! Why do you think that?
CLAlI RE

When ny nother died... he was there
so fast. Like he was waiting for
the call. Then last night... he was
right outside the door the whole
tinme... why wouldn’t he stop the

ghost ?

TREVOR
Valid point. But why would he want
to kill you?

CLAI RE

| don’t know, | think it has
sonething to do with ny nother. She
wasn’t... she wasn’t a good person.
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TREVOR
What do you nean? D d she abuse you
or sonet hi ng?

CLAI RE
God no, nothing like that. She
just... she did things for noney

that 1'’mnot proud of. That |I'm
sure she wasn’t proud of either.

TREVOR
She was a hooker?
CLAI RE
Anmong ot her things.
TREVOR
Ww. That nust’ve been hard to dea
wit h.
CLAI RE
Hey... think we can change the
subj ect ?
TREVOR
Sure. Absolutely.
CLAI RE
So, what’s new with you?
TREVOR
Well, | was dating this guy. W

were together for alnost a year and
then | caught himcheating on ne
with sonme little tw nk.

CLAI RE
Ww. |I’'m so sorry!

TREVOR
Don’t be. I"mactually happy he’s
gone. Now |’ mgetting nore dick
than I can handle... literally.

| augh agai n.

CLAI RE
Well, I'"mglad you | anded on your
feet.

TREVOR

What about you? Any ronmantic
ent angl enent s?
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CLAI RE
Not a one. |'mkinda a | oner these
days.

TREVOR

Hey! | think | know what you need!

CLAI RE
Sonme Valium and a extended stint in
a nental health ward?

TREVOR
Ha ha. There’s ny girl. But no, how
about a novi e marat hon? W can
spend all day on the couch, veg out
and just rel ax!

CLAI RE
That sounds perfect, thank you.
Just no horror novies.

TREVOR
Got it! I'Il get the snacks and you
pi ck the novi e!
Trevor stands to head toward t he kitchen.

CLAI RE
Trevor ?

TREVOR
Ya, babe?

CLAI RE
Thank you.

TREVOR
No need to thank ne. Pick out a
movi el
They smile at each other and we. ..

CUT TGO

I NT. PIPER S OFFI CE - DAY

Piper is busily working on her conputer when there’'s a knock
on her door.

She pauses for a nmonment, hoping it’'s not the killer.

She nmakes her way toward the door and peers out her w ndow.
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door.
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Kevi n standing on the other side and opens the

Pl PER

Vll, this is unexpected.
KEVI N

Piper, I'"mKevin Kincaid, |I'm

Ryan’ s brot her.

Pl PER
| know who you are. Can | help you
wi t h sonet hi ng?

KEVI N
| was hoping we could talk. Can
cone in?

Pl PER

My instincts say no but ny
curiosity says yes. Cone on in.

Kevin makes his way in and they sit on the couch.

KEVI N
| know you don’t get along with ny
br ot her.
Pl PER
That’'s an under st at enent .
KEVI N
| "' maware, he can be...
Pl PER
An asshole, | know.
KEVI N

| was going to say tough to work
wi th, but, yeah.

Pl PER
You don’t seemto have the asshol e
gene.
KEVI N
| try not to.
Pl PER
Well, let’s cut the chase. Wy are

you here?
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KEVI N
Can | ask you what happened 10
years ago?

Pl PER
Wth the ghost or your brother?

KEVI N
Wth Ryan. Watever happened, it’s
destroyi ng him

Pl PER
Yeah, | noticed the heavy drinking.
KEVI N
What happened between the two of
you?
Pl PER
That’'s a |l ong story.
KEVI N
| got tine.
Pl PER

Your brother was always hard to
work with. When Meredith Matthews
was nurdered, | was the anal yst
assigned to work the case. The
evidence left at the crine scene,
whi ch there wasn’t nuch of, pointed
to the event bei ng paranornal.

KEVI N
So, you actually think it’'s a
ghost ?

Pl PER

| did. There were no fingerprints,
no DNA, no forced entry, nothing.
So, one of the many theories | had
was that it was an actual ghost
att ack.

KEVI N
Do you believe in ghosts?

Pl PER

| do. But your brother doesn’t. So,
t hat becanme an issue, big tine.
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KEVI N
VWhat evi dence was there that made
you think it was a ghost?

Pl PER

Have you ever heard of EVP?
KEVI N

No.
Pl PER

El ectroni c voi ce phenonena are
sounds found on el ectronic
recordings that are interpreted as
spirit voices that have been either
uni ntentionally recorded or
intentionally requested and
recorded. Meredith Mtthews

recei ved a phone call the night she
died... it went to voicemail. It
was not hing but static but, there
was one phrase that was recorded.
Soneone, or sonething, telling her
to die.

KEVI N
Cr eepy.

Pl PER
| presented this evidence to your
br ot her, who of course lost his
shit on nme and within a few days, |
was fired fromthe police

depart nent.

KEVI N
Sounds |i ke you have notive for
revenge.

Pl PER

No. | may not |ike your brother but
that doesn’t nean | don’t think
he’s a good detective. You don’t

al ways see eye to eye with your
coworkers and while his actions
were extrene, | understood where he
was com ng from

KEVI N

So, do you still think it’s a
ghost ?
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Kevi n hesi
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Pl PER
| have ny doubts. It’s unlikely
that a ghost woul d use any sort of
weapon to harm soneone unl ess t hey
were able to take corporeal form

KEVI N
Cor por eal ?

Pl PER
CGhosts are incorporeal, neaning
t hey have no physical form But, if
a ghost can gat her enough energy,
it my be able to take on a
mat eri al body, becom ng corporeal.

KEVI N
So you do think it’s a ghost?

Pl PER
| have a lot of theories that |'m
not confortable sharing until
have nore evi dence.

KEVI N
| under st and.

Pl PER
So, let nme ask you sonething el se.
Wiy are you really here?

KEVI N

| ” m doi ng research for the case.
Pl PER

Cut the bullshit... what do you

want ?

tates but finally answers.

KEVI N
The truth. To save ny brother. To
go back to having a normal life.
Pl PER

Li sten, you seemlike a nice kid,
i ke your heart is in the right

pl ace. But the only way any of us
are going to find the truth, is to
solve the case. And | can’t do that
if I"’msitting here playing 20
guestions with you.
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KEVI N
You're right. | should go.

Kevin stands to | eave.

Pl PER
Hey ki d.

KEVI N
Yeah?

Pl PER

| got one nore clue for you.
Pi per hands himthe note that was flung through her w ndow.

Pl PER
Maybe you can have anot her anal yst
| ook at this handwiting on this
note. It’s fromthe ghost.
Handwiti ng anal ysis was never ny
area of expertise.

KEVI N
Thank you! 1’11 get right on it.
Pl PER
Do me a favor? Don't tell vyour
brother 1 hel ped you. He' Il just
wite it off as nonsense.
KEVI N
Deal. If you do nme a favor.
Pl PER
What’ s that?
KEVI N
Say nice things about ne in your
book?
Pi per sm | es.
Pl PER

| think | can do that.
Kevi n nods and exits.

Pi per returns to her work.

CUT TO



73.

EXT. OVERLOOK MOTEL - SUNSET

The sun begins to set over the notel.

| NT. CORDELIA S HOTEL - NI GHT
Cordelia and Ryan are in the hotel.

They are both on their phones, Ryan with Kevin, Cordelia
with Trevor

CORDELI A
(to phone)

Thank you Trevor, I'mjust glad to
know she’ s safe.

RYAN
Kevin it’'s Ryan, this is the fifth
voicemail 1’ve left you. Get back
to the notel now.

CORDELI A

(to phone)
"1

Ko talk to you | ater.

They both hang up.

CORDELI A
(to Ryan)
| found Caire. She's at Trevor'’s.
RYAN
And where is that?
CORDELI| A
1428 Elm Street. Ot her side of
t own.
RYAN

"1l go nmake sure everything is OK
Ryan heads toward the door.
Cordelia s phone rings. UNKNOAN CALLER
She answers.

CORDELI A
Hel | 0?
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THE GHOST
Hel | o Cordeli a.

A l ook of terror paints itself on Cordelia s face.
She covers the phone and whi spers to Ryan.

CORDELI A
Ryan! Wait! It’s him (to phone)
What do you want ?

THE GHOST
| told you you' re next.

RYAN
Put hi mon speaker phone.

She does.

CORDELI A
That nessage was for ne?

THE GHOST
You thought it was for Claire?
She’s the final girl.

CORDELI| A
Leave O aire al one!
RYAN
(whi speri ng)

Keep himon the phone. |If he’s
calling you, he’'s gotta be cl ose

by.
Cordelia nods and Ryan heads toward the door.

THE GHOST
" m focused on you right now.

CORDELI A
So, what do you want?

Ryan peers out the wi ndow, gun poised, ready for action.

THE GHOST
| just have a question for you.

CORDELI| A
So ask.
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THE GHOST
What was the killer’s weapon in
Know What You Did Last Sunmer?

CORDELI A
On! | actually saw that! | got a
thing for Ryan Phillipe. It was a
hook!
THE GHOST
That's right!
CORDELI A
So what do | win?
THE GHOST
A pai nful, bloody death.
CORDELI A
No, thanks.

THE GHOST ki cks open the door to the notel room
Cordelia screans.

Ryan | unges at him but THE GHOST injects himw th sonething
in the neck.

Ryan grabs his radio and calls for backup.
RYAN
O ficer down... backup needed. .
Over| ook Mdtel ...

Ryan col | apses onto THE GHOST who pushes his body out the
door and slans it shut behind him

CORDELI A
Shit!

THE GHOST slowy inches toward Cordeli a.

CORDELI A
You' re fucking with the wong girl.

THE GHOST still noves toward her
He produces a fisherman’s hook from under his robe.

CORDELI A
K. | warned you.

They both strike at the sane tine but, Cordelia gets the
upper hand.
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She kicks THE GHOST in the gut and sends him stunbling
backwar ds.

She goes to throw a punch but, THE GHOST grabs her by the
arm sw ngs her around in a circle and slans her into a
dresser.

THE GHOST | unges at her, sw nging the hook.

Cordelia ducks out of the way and the hook connects with the
dresser.

THE GHOST rips the hook out of the dresser and turns to
strike but Cordelia is ready for him

She hits himwith a right hook, then a left and then an
upper cut .

THE GHOST is phased but not down.

Cordelia does a flying judo kick and finally knocks THE
GHOST to the floor.

CORDELI A
Bitch! | told you. Wong girl.

THE GHOST instantly sits back up
CORDELI A
Who are you? Fucking M chael
Meyers, die already!

THE GHOST rushes at Cordelia and swi ngs the hook, slicing
open her arm

CORDELI A
K. Now I'"mreally pissed off.

Cordelia grabs a pencil fromthe desk and | unges at THE
GHOST.

She stabs himright in the gut.

They nmake eye contact as THE GHOST pulls the pencil fromhis
stomach and tosses it to the floor.

Cordelia tries to throw another punch but THE GHOST sw ngs
hi s hook up right into her stomach

That one hurt.

THE GHOST tugs the hook deeps into Cordelia’ s sternum and
pul s her closer to him

( CONTI NUED)



CONTI NUED: 77.

Bl ood drips from Cordelia’s nouth.
CORDELI A
You’' re never gonna get away wth
t his.

Cordel i a headbutts THE GHOST, sendi ng hi m backwards and
ri ppi ng the hook out of her.

She rushes toward the door, clutching her wound, but THE
GHOST hooks her in the back and throws her to the floor.

THE GHOST raises the hook in the air and slanms it down into
Cordelia s body seven or eight tines.

Cordelia s eyes roll back in her head.
86 Cordeli a.
THE GHOST noves toward the door and we. ..
CUT TO

| NT. TREVOR S HOUSE - NI GHT
Claire and Trevor have both fallen asleep on the couch.

A notification on Trevor’s phone wakes himup. It’s from
Gindr.

He | ooks at his phone and checks out the guys profile. He's
hot. Trevor |ikes what he sees.

He sends the guy a nessage: Hey sexy.

He puts his phone down and turns the TV to the news.
Anot her notification on his phone.

Message fromguy on Gindr: Looking to get penetrated?
Trevor responds: Yes pl ease!

Gindr Guy: Can you handle all 8 inches?

Trevor: Mmm yes!!

Gi ndr Guy: Phone nunber? Address?

Trevor starts respondi ng when C aire wakes up.
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CLAI RE
What’ s going on? Did sonething el se
happen? What’s with all the
notifications?

TREVOR
Just some guy on Gindr who wants
to fuck.
CLAI RE
Oh. Do you want nme to head out?
TREVOR
No, you don’'t have to. I'mtelling
him 1 have a friend over.
CLAI RE
Seriously, | can go if you--
TREVOR
No, babe. It’s fine. | can get

di cked down | ater.

CLAI RE
Are you sure?

TREVOR
Positi ve.

Claire turns her attention to the TV and the news catches
her eye.

CLAI RE
Oh ny god. Turn up the vol une.

Trevor obeys.
They both watch in shock.

NEWS ANCHOR

(on screen)
More grisly news tonight. Earlier
we reported on the nurders of
Aivia Shaw, Seth Hudson and
Jackson Duval and now it seenms this
killer has added two nore victins
to their list. 28 year old Cordelia
Collins was nurdered in her room at
the Overl ook Motel and 25 year old
Der ek Hughes’ body was found in an
all ey in downtown Manchester
Police believe that all of the
murders are connected but stil

( MORE)
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NEWS ANCHOR (cont’ d)
haven't rel eased an offici al
statenent. Even nore terrifying,

t he bodi es of both Jackson Duval
and Cordelia Collins have gone

m ssing. Police are advising al
residents of Manchester to stay at
home and a cityw de curfew has been
put into effect. Stay tuned for
nore updates on this puzzling case.

Trevor does.

CLAI RE
Turn it off.

TREVOR
| don’t even have words... Poor
Cordelia. This is getting really

bad.

Claire begins to panic.

CLAI RE

It’s ny fault. It’s all ny fault.
TREVOR

It’s not your fault.
CLAI RE

It is! If I didn't come home, none
of this would have happened.

TREVOR
That’s not true. Seth and divia
di ed before you were here.

CLAI RE
| have to go. | need to | eave. Get
out of Manchester.

TREVOR
Are you sure that’s the best

choi ce?

Claire starts collecting her things.

CLAI RE
|” m not sure about anyt hing
anynore! Pl ease, prom se ne that
you Il get out of town, too. It’s
not safe.
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TREVOR
Claire, please stay, we can--

CLAI RE
NO Listen to ne. It’s tine to get
the fuck out of Dodge. NOW
Claire grabs the rest of her stuff and runs out the door.
Trevor sighs.
Claire gets into her car and drives away.

Anot her Gri ndr nessage: Does your friend want to get
penetrated, too?

Trevor responds: Actually, she just left.
Gindr Guy: Should I head over?

Trevor: Sure, why not?

Trevor’s doorbel |l chines.

He' s shocked. That was fast.

Hi s phone rings.

TREVOR
(to phone)
Hel | 0?
THE GHOST

Are you going to let ne in?

TREVOR
How did you get here so fast?

THE GHOST
| ve been waiting for you.

Trevor’s a little freaked out.

TREVOR
You know, on second thought, maybe
this isn't a good idea. It’s been a
rough day.

THE GHOST

Don’'t back out on ne now, |'m
al ready here.
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TREVOR
Yeah... that’s the problem

Suddenly, Trevor’s hearing inplant emts a | oud whining
noi se.

He clutches his ear, trying to stop it.

THE GHOST
VWhat’'s that matter Trevor? Can you
hear ne?

TREVOR

How do you know ny nane? \Wat are
you doing to ny inplant?

The ringing in his ear gets so bad that he drops to the
floor.

THE GHOST
That’ s what happens when you talk
to a ghost.

The ringing gets so loud that Trevor can't take it, one of
his ears starts to bl eed.

Trevor hangs up the phone and stunbles his way across the
room

Snoke pours in fromunder the door and fills the room

Trevor wipes the blood fromhis ear with a towel and | ooks
at it in shock

The ringi ng stops.

THE GHOST appears in front of himand swings a serrated
version of his knife at Trevor.

THE GHOST
You ready for all 8 inches?

Trevor catches his hand and they both fall to the floor.

THE GHOST is on top of Trevor, trying to force the bl ade
closers to Trevor's face.

TREVOR
Not the kind of penetration | was
tal ki ng about. ..

Trevor bites THE GHOST' S hand and squirns out from
under neat h hi m
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He clinbs to his feet and THE GHOST sl ashes one of his
Achil |l es tendons.

Trevor screans and hobbles his way toward anot her room
He | ooks back and THE GHOST has vani shed.

Trevor | ooks all around, searching for THE GHOST but can’t
find himin all the snoke.

H s ear starts to ring again, louder this tine.
Trevor screans in pain.

THE GHOST appears in front of himand slashes himacross the
chest.

Trevor tries to run but, THE GHOST waps his arm around him
and stabs himrepeatedly in the torso.

86 Trevor.

THE GHOST tosses Trevor’s body to the ground and di sappears
into the snoke.

W zoomin on Trevor's lifeless face and..

CUT TGO

I NT. PIPER' S OFFI CE - N GHT

Piper is diligently working at her computer, going through
ol d newspaper articles about THE GHOST.

She stunbles onto an article that we don’t see, but brings a
| ock of shock to her face.

Pl PER
Holy shit. HOLY SHIT!

She gets up and rifles through sone of her other notes and
rushes back to the conputer with them conparing them

Pl PER
HOLY FUCKING SHIT! | figured it
out!
She takes out her phone and tries to call Ryan.

Pl PER
Conme on, Ryan. Pick up.

She gets his voicenail.

( CONTI NUED)



CONTI NUED: 83.

She hangs up.

Pl PER
Fuck it. He doesn’t wanna listen to
me, oh well. I'’mnot sticking
around and getting nurdered. | got

a book to wite.
Pi per starts packing a suitcase.

Pl PER
(trying to convince herself)
You' re doing the right thing.
St upi d people stay. Smart people
run. You know who the killer is,
t hat nakes you a target. You have
to get out of town.

She collects the rest of her belongings and starts to make
her way out of her apartnent.

Her phone rings.

It’s Deidre.
Pl PER
Hel | 0?
DEI DRE
Al ana, hey it’'s Deidre.
Pl PER
What’ s up?
DEI DRE
Li sten, Lance is on his way over
here. | was hoping you could sw ng
by so | could have a little backup.
Pl PER
Grl, I wsh | could but, I’mon

the next flight to Mexico.

DEI DRE
You' re | eavi ng?

Pl PER
Yes and you shoul d do the sane.
Trust nme, it’s not safe here.

DEl DRE

Well, no shit. But not all of us
can just afford to run to Mexico.
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Pl PER
|’msorry, Deidre. But | gotta go.

Pi per doesn’t wait for her to say goodbye, she just hangs
up.

She takes one final |ook at her apartnment and then | eaves.

CUT TO

INT. CLAIRE'S CAR - NI GHT
Claire is driving away fromtown, visibly upset.
Her phone rings. It Deidre again.

CLAI RE
Hel | 0?

DEl DRE
Hey, girl. Listen, Lance is on his
way here and | could really use
somne- -

CLAI RE
| left Manchester.

DEI DRE
What the fuck? Everybody is just
runni ng away?

CLAI RE
What do you nean?

DEI DRE
| just talked to Alana and she’s
booking it to Mexico. Now you
peaced out, too?

CLAI RE
l’msorry. | just... | can't be
t here.

DEI DRE

After everything we did for you
after your nom di ed, you' re just
gonna bail and | eave us?

CLAlI RE
| said |’msorry!
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DEI DRE
What ever. Run away from your
probl enms, just |ike always.
Claire is nortified. She hangs up on Deidre.
Crying, she speeds off into the night.

CUT TO

EXT. DEIDRE S HOUSE - NI GHT
Lance pulls into the driveway and honks his horn.
Dei dre nmakes her way out the front door and over to his car.

Lance gets out and goes to hug Deidre but, she backs away.

DEI DRE
Ww. .. | expected you in a nicer
car.

LANCE

| try to blend in, don’'t need
peopl e recognizing me while I’'m
driving around Manchester.

DEI DRE
K. So, now that you're here, you
wanna expl ai n why?

Lance smles and produces a check.
He hands it to Deidre.

LANCE
10 years of child support and then
Sone.

Dei dre | ooks at the check and she’'s shocked.

DEI DRE
VWw, that is a |lot of zeros.

LANCE
| want to be there for ny son. |
want to neet himand show you both
| can be a good father.

DEl DRE

A check doesn’t nmke you a good
fat her, Lance.
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LANCE
| know. I"'mwlling to take the
tinme to show you that | commtted
to--

Lance’s phone rings. He reaches for it.

DEI DRE
Answer that and | swear to god |||
kill you.

He ignores the call.

LANCE
" m sorry.

DEI DRE
That's your problem Your highest
priority is yourself and your
career. Al ways has been.

LANCE
| didn’t answer it.

Hi s phone rings again and he hits ignore again.

LANCE
See!

DEI DRE
This is going to take sone tine. |
can’t just introduce you to our son
out of nowhere---

H s phone rings again.

Dei dre gets so pissed off she grabs it from Lance' s hand and
answers it.

DEI DRE
(to phone)
Lance is fucking busy. Call back
| ater.
THE GHOST
|’mafraid there’s no tinme for
that. 1’"’mon a tight schedul e.
DEI DRE
(to Lance)

Oh, shit. It’s the killer.

Lance grabs the phone back from Deidre.
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LANCE
Li sten you piece of shit--

THE GHOST
No, you |listen you pansy ass
wannabe, ignore nme again and |’ |
gut you like a sea bass.

LANCE
Do you know who the fuck I anf?

DEI DRE
| really don’t think the killer
cares that you're a celebrity..

THE GHOST
She’s wong about that... you're a
high profile kill. I can’t wait to
see the reports of your death on
t he news.

LANCE
Fuck you!

THE GHOST appears behind Deidre and stabs her in the back.
She drops to the ground.

DEl DRE
Save ny kids. Save our son.

Deidre’s eyes close and a puddl e of blood forns around her.
Lance | unges at THE GHOST.

THE GHOST grabs Lance by his shirt and tosses himover his
car.

Lance recovers in a hurry, diving into his car and | ocking
t he door.

THE GHOST
Not quite the action star you are
in the novies, huh?
Lance searches for his car keys.
THE GHOST taps on his window with his knife.

Lance turns to |look and the killer is dangling his keys in
front of him
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LANCE
Way to go, Lance.

The killer di ps down out of sight.

Lance tries | ooking out the window for himbut can’'t see
hi m

He searches for his phone, which he discovers still |aying
in the driveway.
LANCE
Fuck nmy life.

The passenger door to his car unl ocks.
Lance quickly reaches over and re-locks it.
He still can’'t see THE GHOST.

The driver’s door unl ocks.

Lance |l ocks it.

Now he’s getting really worried.

LANCE
Fuck, shit, fuck

One of the back doors opens and we see THE GHOST slide into
t he backseat.

THE GHOST | unges at Lance fromthe backseat.

Lance connects his el bow with THE GHOST' s face, knocking him
backwar ds.

Lance dives out of the car and rushes for his phone near
Dei dre’ s body.

He gets to it right as THE GHOST energes behind him
THE CGHOST stabs himin the back.

Lance screans |like a little bitch

THE GHOST ki cks his phone further away from him
Lance starts to crawm toward it.

THE GHOST st abs hi m agai n.

Lance gets an i dea.
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LANCE
Hey Siri!
Not hi ng.
LANCE
(1 ouder)
HEY SIRI!
Hi s phone |ights up.
LANCE

CALL 911
THE GHOST st abs hi m agai n.
Lance doesn’t have nuch left in him
911 OPERATOR
911 QOperator, what is your
emer gency?

THE GHOST steps in front of Lance and crushes his phone with
his foot.

Lance has | ost all hope.

THE GHOST turns Lance over on his back and raises his knife
in the air.

LANCE
You're not real..

THE GHOST just cocks his head to one side and slans his
kni fe down into Lance’ s chest.

Bl ood erupts fromthe wound.
86 Lance.

THE GHOST gl ances at both bodies and then takes off into the
shadows of the night.

CUT TO

I NT. CLAIRE'S CAR - NI GHT

Claire is still driving and upset.
Her phone ri ngs.

UNKNOWN CALLER
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CLAI RE
Ch cone on, please no.

She answers anyway.

CLAI RE
Hel | 0?

THE GHOST
Claire, Claire, Caire. Were do
you think you're going?

CLAI RE
Somewhere you'll never find ne.
THE GHOST
You can’t hide fromne. |I’ve waited

ten years for this.

CLAI RE
Way are you trying to kill nme? Wat
did | do to you?

THE GHOST
Al'l the answers you' re | ooking for
are back in Manchester. It’s tine
to face your fears.

CLAI RE
| don’t think so.

THE GHOST
W ong answer.

THE GHOST appears in the mddle of the road.

CLAI RE
FUCK YQU

Claire slanms her foot on the gas pedal and speeds toward THE
GHOST.

Just as she’s about to connect with him THE GHOST
di ssi pates, sending Claire swerving off the road.

She tries to slamon the breaks, but it doesn’'t work.
She cl oses her eyes, we
CUT TO BLACK
FADE BACK I N ON

Claire’s car on the side of the road, snashed into a tree.
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THE GHOST approaches the car.
W see Claire inside.

She’ s been knocked out, blood drips fromher head and she
| ays over the steering wheel.

The ghost opens her door and pulls her out of the car.
Ve, .
CUT TO

| NT. OLIVIA'S HOUSE - NI GHT
The sane house as the opening scene.

W see Claire, Kevin and Ryan tied to chairs in the mddle
of the room all unconscious.

The furniture has been rearranged and noved out of the way.
Ryan is the first to stir awake.

He slowl y regai ns consci ousness and notices Kevin and
Claire.

RYAN
Kevin. Claire. Wake up

There’s no response.

Ryan | ooks around the room his vision is blurry and
di storted.

RYAN
WAKE UP!

Kevin jolts awake.

KEVI N
What happened? What’' s goi ng on?

RYAN
| think we were drugged.

KEVI N
That woul d expl ain the poundi ng
headache and bl urred vision. (beat)
Who' s that?

He notions toward Claire.
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RYAN
It’s Claire.
KEVI N
| s she dead?
RYAN
| don’t know. (beat) Claire! Caire
wake up!
KEVI N
Clairel!l!
RYAN

Cone on, Caire! Wake up!

Claire finally starts to stir.

CLAI RE
What happened? Where am | ?
Detective Kincaid? Is that you?

RYAN
It’s ne, Caire. Are you OK?
CLAI RE
| think so.
KEVI N
What happened to you?
CLAI RE
| can’t renenber...
RYAN
What do you renenber?
CLAI RE
| was driving... away fromtown.
The ghost called ne... then he was
in front of the car... | tried to

run himover but, he di sappeared.

RYAN
VWhat el se?

CLAI RE
| don’t know... it all goes bl ack
after that.

RYAN
We gotta get out of here. The
killer is clearly planning
somet hi ng.
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CLAI RE
|’msorry | thought you were the
ghost .

KEVI N
(1 aughi ng)
She thought you were the killer?

RYAN
We can tal k about that |ater, we
need to nove.

CLAI RE
| can’t nmove!l I'mtied to the
chair.

KEVI N

W all are.

RYAN
W need to find a way out of here.

They all try to think of a way to escape as the room begi ns

to fill with snoke.

CUT TGO

EXT. STREETS OF MANCHESTER - N GHT

We see Piper’s car driving down the road.

I NT. PIPER' S CAR - N GHT

Pi per | ooks upset...

Pl PER
Grl... don't start feeling guilty
now. You' re making the right
choi ce... keep driving.

The concern for Claire’s life is really getting to her.
Pl PER
Fuck! No, Piper! Get it together!
You can’t go back there.
Di ng!
She gets a text nessage.

W don’'t see who it’s frombut we do see what it says:
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QLI VI A SHAW S HOUSE

Pl PER
Aww fuckkkkkkk!

Pi per slanms on her breaks and turns her car around.
She starts headi ng back toward Manchester.

Pl PER
Sure, Piper. Just drive yourself
toward i npendi ng doom.. what’s the
wor st that coul d happen?

Pi per speeds off into the night.
CUT TGO

INT. OLIVIA'S HOUSE - NI GHT
The roomis now entirely full of snoke.

CLAI RE
It'’s too late... he’s here. How are
we going to get away now?

THE GHOST energes fromw thin the snoke.

THE GHOST
You're not. That’s the whol e point.
This is where the story ends.

Claire |l ooks terrified. Ryan and Kevin stay stern.

THE GHOST
| told you it’'s tine to face your
fears, Claire. It’s tine you cane
to terns with what you and your

not her di d.
CLAlI RE
" mnothing |ike nmy nother.
THE GHOST
Ch no? Are you sure about that?
CLAI RE
Yes!
THE GHOST
Conme on, Claire. The truth will set

us both free.
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RYAN
What is he tal king about Caire?
CLAI RE
| don’t know
THE GHOST
Yes, you do! NOWADMT I T!
KEVI N
Say sonething or he's going to kil
us all!
THE GHOST
|’mgoing to kill you all anyway.
RYAN
What, no ganes this tinme?
THE GHOST

The ganme is over
THE GHOST renoves his mask. It’'s... Jackson

Jackson pulls a voice changer fromhis mask and holds it up
to his nouth.

JACKSON
Boo!

He tosses the voice changer and the mask asi de.

CLAI RE
Jackson?
RYAN
Jackson Duval ? You’ re dead.
JACKSON
| " ve been dead inside for a |ong
time, I"'ma ghost, isn't that

right, daire?

CLAI RE
| don’t know what you're talking
about. Please, |let us go.

JACKSON
If you're not going to own up to
what you did, I'Il just kill you
now. |I’mgiving you a chance,

Claire. A chance to clear your
consci ence.
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CLAI RE
| didn’t do anyt hing.
JACKSON
Guess we’' Il do this the hard way

t hen.
Jackson wal ks over to Claire.

He raises his knife and starts naking tiny cuts all up her
ar ns.

Claire screans in pain

CLAI RE

St op! Pl ease stop
RYAN

" mgoing to kill you for this!
JACKSON

| told you... |I’m already dead.
KEVI N

Ahem .. aren’t you forgetting
sonet hi ng?

Jackson turns to Kevin and sm | es.

JACKSON
You' re right, I am

Jackson slowy makes his way to Kevin, clinbs on his |ap,
straddling him and starts kissing him

Ryan and Claire watch in shock

RYAN
VWhat the fuck?

Jackson cuts Kevin's bindings, freeing him

They bot h stand.

JACKSON
| had to have a partner... |
couldn’'t do all this alone. | nean,

usi ng the Hal |l oween projectors and
hol ograns and fog machi nes was
just... brilliant... if | do say so
nmyself. But, | couldn’t be
everywhere at once.
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They ki ss

97.

KEVI N
But with two of us, we always had a
perfect cover story.

JACKSON
Oh, and faking ny own death,
anot her stroke of geni us.

KEVI N
That was ny i dea.

JACKSON
Yes it was ny handsone boy.

agai n.

RYAN
Kevin. What the fuck are you doi ng?
You' re gay?

KEVI N
Does it matter? | found soneone who
| oves ne. W don’t need | abel s.
(beat) 10 years of listening you to
bi tch about how you coul dn’t crack
this case... guess what...
cracked it in two hours.

JACKSON
He really is brilliant, Ryan. You
shoul d have listened to him And
Pi per.

KEVI N
Once | figured out it was Jackson
who killed Meredith Matthews, |
went to arrest him But, then he

told nme his story... and it just
hit me. He’s right. He deserves
vengeance.

CLAI RE

Vengeance for what?

JACKSON
You hear that babe? |I think she
wants a notive. ..

RYAN
Kevin, this is insane. You can’'t be
inon this! You re ny brother, ny
fl esh and bl ood.
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KEVI N
Ww. .. it’s about tinme you
acknow edged that. Too bad it’'s too
late. All that’'s going to be left
of you is flesh and bl ood.

Kevin pulls his gun fromhis belt and points it right at
Ryan’ s head.

CLAI RE
No! Pl ease don’t!

RYAN
Kevin, we can tal k about this!

KEVI N
About how you wasted 10 years of
our lives tornmenting nme? Trying to
control nme and ny every nove?

RYAN
| know | haven’t always been the
best big brother. The last 10 years
| treated you like shit. Kevin, I'm
sorry. Just do what you have to do.

KEVI N
Fuck you.

BANG
Kevin shoots Ryan in the head and he toppl es over backwards.
86 Ryan.

CLAI RE
0000000000

JACKSON
(to Kevin)
Feel better?

Jackson covers Ryan’s body with a sheet.

KEVI N
You have no idea. Your turn.
CLAI RE
What the fuck is wong with both of

you?

Kevin turns the gun toward Cl aire.
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Behind daire’' s back, we see her slide a razor bl ade out of
sl eeve, into her fingers.

She carefully starts trying to use it to cut her ropes.

JACKSON
God, you really are just like your
not her. A fuckin waste of space.

CLAI RE
Fuck you!

JACKSON
No, fuck you, Claire! You really
haven’t figured it out. Have you?
Does the nane Steven Harris ring a
bel | ?

Cl ai re shakes her head no.
JACKSON

He was the star quarter back of our
hi gh school football team

CLAI RE
What does that have to do with ny
not her ?

KEVI N

He's getting there.

JACKSON
Do you know anyt hi ng about your
not her, Claire? Do you know who she
really was? What she did for
noney. . .

CLAI RE
| know sone stuff...

JACKSON
She was a sl ut bag, druggi e whore.

CLAI RE
Way did you kill her?

JACKSON
Why? WHY?! Your nother had a nasty
little habit of selling drugs to
kids in our school... it was no
secret. Everyone knew she was the
towns connect. (beat) Steven Harris
was ny boyfriend in high school.

( MORE)
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JACKSON (cont’ d)
Nobody knew because he was in the
cl oset. Do you know what having to
hi de your true self to the world
can do to sonebody? DO YOU CLAI RE?

Claire | ooks away, terrified.

KEVI N
She’ s not even paying attention,
let’s just kill her and get out of
her e.

CLAI RE
No, please, no! I'’mlistening.

JACKSON
Steve was so ashaned of who he was,
that he turned to drugs to fee
better. Then he got addicted to
heroin. Do you know what that shit
can do to you?

KEVI N
The opioid crisis is a serious
problemis this country, Claire.

Claire is making slight progress with the razor bl ade but,
not enough.

She’s still got a few ropes to cut through.

JACKSON
You not her sold ny boyfriend
heroin. She wat ched himspiral out
of control and did nothing. Then
she sold hima bad batch. A batch
that killed him Your nother killed
the love of ny life. So | killed

her.

CLAI RE
l"msorry. I'’mso sorry. | didn't
know, honestly.

JACKSON
O course not, Claire. You were
oblivious to everything... or at
| east you pretended to be.

KEVI N
It’s alnost tine, Jackson. Ten

m nut es. . .
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CLAI RE
Ten mnutes til what?

JACKSON
Ten mnutes until the exact tine |
killed your nother ten years ago.

KEVI N
Ten mnutes until we kill you.

CLAI RE
But why? Wy kill me? You got your
revenge! You killed ny nother and
all nmy friends!

JACKSON
You know what you did, Claire. Now
admt it.

CLAI RE

| didn’t do anyt hi ng!
Jackson punches her across the face.

KEVI N
Yeah! Gve it to her!

Claire turns back, blood dripping fromher nouth.

JACKSON
Admit it, bitch!

CLAlI RE
| don’t know what you're talking
about... | swear...

Jackson punches her agai n.
Claire turns and spits out bl ood.

CLAI RE
Pl ease. .

JACKSON
How di d you get out of Manchester,
Claire? Wiere' d you get the noney
to start your new life?

Claire’s eyes grow wide with fear as she realizes what he's

tal ki ng about .
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CLAI RE
l.

JACKSON
... I... you know what you did
Claire.

CLAI RE
| needed to get out. There wasn’'t
anot her way. | don’t have any nore
famly. | didn’t have anyone that

could help ne.

KEVI N
Not even dear old dad? Ch wait. ..
you don’t have a dad. Even he knew
your nother wash trash and that
you' d grow up to be trash, too. So
he left you, both.

JACKSON
Are you going to admt it or do |
go back to torturing you?

CLAI RE
Fine. I found ny nother’s stash and
sold it. That's how | got the nobney
to get out of town.

Jackson raises his knife and caresses Claire’'s face with it.

JACKSON
Finally... and honest answer. And
you know what the nakes you,
Claire?

CLAI RE
What ?

JACKSON
AKkiller... just like me... just
like Kevin... just |like your
not her .

KEVI N

Except, your notives were selfish
You were only trying to save
yoursel f.

CLAI RE
| didn’t kill anyone.
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JACKSON
That’'s where your wong. You and
all your friends from high schoo
moved enough drugs in this town to
kill half the state. You re the bad
guy here, Claire! Not us! W’re the
vi cti ns!

CLAI RE
| didn’t think about that...
didn’ t think about anything except
runni ng away.

JACKSON
Exactly, Caire. You caused al
this devastation and then just took
of .

KEVI N
You' re a real piece of work. You
deserve to die.

CLAI RE
Pl ease, | swear, if | could take it
all back | woul d.

JACKSON
But you can’t. The only way to pay
for your sins is to die.

KEVI N
Just like all your friends who
hel ped you sell the drugs..
they’'re all dead now, too.

CRASH

Sonet hing falls outside.

KEVI N
What the fuck was that?
JACKSON
| don’t know... watch her. I’'Il go

check.
Jackson nmakes his way out the door.

KEVI N
Hurry, only 5 mnutes |eft!
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CLAI RE
You' Il never get away with this.

Kevin puts the gun against Claire’s head and | eans into her
face.

KEVI N
That’'s where your wong. You heard
him You re the villain, not us. At
| east that’s what we’re gonna tel
the cops. It was you. You killed
your nother. You killed all your
friends. We're the innocent
victinms. The ones who finally
brought you to justice. | nean, |’m
a cop, they' Il believe ne. Don’t
you watch the news? Cops can get
away w th anyt hi ng!

Claire leans in as close as she can to Kevin's face.

CLAI RE
Not if I kill you first!

Claire has freed herself fromthe ropes and uses the razor
bl ade to slice open Kevin's face.

Kevin drops the gun and stunbl es backwards.

Claire grabs her chair fromunderneath her and snashes Kevin
across the head with it, sending himthe floor.

She sees the gun in front of her.
So does Kevi n.

KEVI N
| don’t think so!

She grabs the gun and spins around as Kevin is clinbing to
his feet.

CLAI RE
Say hello to nmy nother!

BANG
She shoots Kevin directly between the eyes.
86 Kevi n.

Jackson cones storm ng back in, knife in hand.
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JACKSON
No!l!'l'l KEVIN !'!

Jackson rushes toward Kevin's body but Caire pulls the gun
on him

CLAI RE
Stay back!

JACKSON
What are you gonna do, Caire? Kil
nor e peopl e? Your fingerprints are
on the gun... not | ooking good for
you.

CLAI RE
Real ly? 1’ mthe one with gun. Think
you can stab ne before | can shoot
you?

JACKSON
Bring it on, bitch.

Jackson lunges at her, swinging the knife.

Claire acts quick and fires shot after shot into his chest,
until she’s enptied all the bullets fromthe gun.

Jackson goes flying backwards and hits the ground hard.

Claire continues to try and fire the gun even though there’'s
no bullets left.

Jackson rises to his feet, knife in the air.

JACKSON
You can't kill a ghost, Caire.

He pulls open the chest of his costune and reveals a bull et
proof vest.

JACKSON
You can’t kill me.

He tosses the robe to the side.

Claire chucks the gun at Jackson and it bounces off of him
Jackson rushes at Claire and stabs her in the shoul der.
Claire’s determned to survive.

She punches him across the face and kicks the knife out of
hi s hand.
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She tries to run but Jackson grabs her by the hair and pulls
her back.

JACKSON
The only way you’ re getting out of
here is in a body bag.

He wraps his armaround her and pulls her close to him

JACKSON
And now that you killed ny
boyfriend... |I'’m gonna nake sure

you suffer before you die. Are you
ready to die, Caire?

CLAI RE
Let ne answer that question with a
headbut t .

She swi ngs her hand backwards and connects wi th Jackson’s
face, knocking himto the floor.

Jackson grabs the knife and |l eaps after Claire.

She grabs a cutting board fromthe counter and uses it to
bl ock Jackson’s knife that he is swi nging at her.

She tosses the cutting board, with the knife stuck init to
t he si de.

They stare at each other, waiting for one another to strike.
Jackson punches her.

Claire punches him then kicks himin the side and shoves
himto the ground.

She | eaps on top of himand starts strangling him
Claire seenms to be w nning.
Jackson flips her over and chokes her.
Claire kicks himoff of her
JACKSON

When did all the chicks in this

town turn into Buffy the Vanpire

sl ayer?
Jackson stands and pushes Claire into a wall.

He grabs a knife fromthe floor and slides it into Claire’s
gut .
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She stunbl es backwar ds.

JACKSON
See, Claire. Proof that |I'’mthe
good guy. Don’t you watch horror
novi es? The good guy always wins in
t he end!

The lights turn on and..

BANG

A gunshot rings out through the air, ripping through
Jackson’s shoul der and bl owi ng Jackson’s bl ood all over
Claire.

Claire is in shock.

Dei dre energes, holding a snoking gun.

DEI DRE

Not in ny novie, asshole.
CLAI RE

Dei dr e!
DEI DRE

Grl, you look bad. Like real bad.

CLAI RE
| think I’mdying...

Claire coll apses.
Dei dre applies pressure to her wounds.
DEI DRE
Good thing you got a nurse here to

hel p you. Paranedics and cops are
on there way.

CLAI RE
It was you... the noise outside..
DEI DRE

Stealthy I amnot, luckily I found
a good hidi ng spot.

CLAI RE
Thank you. .

Claire’s eyes roll back in her head and she drops to the
gr ound.
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Dei dre clutches her, trying to stop the wounds from
bl eedi ng.

DEI DRE
Stay with ne, Caire. Stay with ne!

Pi per bursts through the door, holding a gun

Dei dre screans!

Pl PER
Freeze!

DEl DRE
Bitch, calmdown. It’s over

Pl PER
Who was the killer?

DEl DRE
Jackson.

Pl PER
| knew it!

DEl DRE

And Kevi n Ki ncai d.

Pl PER
Oh, shit. OK, so | didn't figure
out that part. And to think I was

going to say nice things about him
in ny book.

Jackson stands up, scream ng bl oody murder, knife in hand.

JACKSON
"1l fuckin kill you all

Piper fires nmultiple shots into his chest.

Pl PER
He won't di e!

JACKSON
You' re fucking dead!!

DEI DRE
Shoot himin the head!

Pi per adjusts her stance, ains and fires.

BANG
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She shoots Jackson in the head and he goes down.
86 Jackson.

Pl PER
VWhoa! What a rush!

DEI DRE
Help nme with Caire!

Pi per rushes to her side, helping apply pressure to Claire’s
many wounds.

We hear sirens as the police approach.
DEI DRE
Claire! Claire! They' re here...
you’' re gonna make it!

Pl PER
This is gonna make a killer book...

Dei dre shoots Pi per a disgusted | ook and we...
FADE TO BLACK
FADE | N FROM BLACK.

ONE WEEK LATER

| NT. CLAIRE'S HOUSE - DAY
Claire lays in bed, recovering fromthe attacks.

Deidre enters with a tray of food.

DEI DRE
Hope you're hungry, | went alittle
over boar d.

CLAI RE
Thank you for staying with ne while
| heal .

DEI DRE
You don’t have to thank ne, |I’'m

happy to hel p.

CLAI RE
You saved ny life.
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DEI DRE
You woul d’ ve done the sane for ne.

They smile at each other.
Claire’s phone rings...
UNKNOWN CALLER

DEI DRE
You want ne to get that?

They both stare at the phone.

CLAI RE
Let it ring.

Deidre clinbs into bed next to Claire and as the phones
continues to ring we...

FADE TO BLACK



